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“My Argus Colorcamera takes 


Beautiful Prize-winning Kodachromes” 
says MISS VERA BASSETT of Hartford, Connecticut 


An amateur photographer whose Kodachromes of Jasper 
National Park and New England have been used to 


bring contributions to the American Red Cross 











“JASPER 
NATIONAL PARK” 
A Reproduction of 
Miss Bassett’s Prize- 
winning Kodachrome 











0)... full color can reveal the true beauty and 
grandeur of Jasper National Park, one of Amer- 
ica’s favorite vacation playgrounds, yet Miss Bassett’s prize-winning 
Kodachrome, made with her Argus Colorcamera, shows its merit 
even when reproduced in black-and-white. 

Argus cameras make color photography easy. The combination 
of color-corrected anastigmat lenses, accurate shutters, and, on 
many models, the built-in exposure meters, helps in solving the 
problems common to the use of color film. 

Ask your dealer to show you Argus cameras ... for good color 
pictures. 


FREE! BIG 32 PAGE 
BOOKLET 
“CHOOSING YOUR CAMERA” 
Write Dept. 908 today 
for your copy. 
we 
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Filter factor: 2 


VEN with compensation for a yellow 
filter, this picture was taken at 1/100th 
at F22. The time was 4:30 on a late October 
afternoon. 
The film was Superpan Supreme. 
This fine-grained Agfa Ansco panchroma- 
tic film has the high sensitivity necessary 
to photograph subjects requiring small lens 
apertures...and for action shots at high 
shutter speeds. 
In addition, Superpan Supreme has excep- 
tionally wide latitude to help minimize the 
effects of unavoidable exposure errors. 


More and more critical photographers are 
using Superpan Supreme as their all-purpose 
film. Are you? Agfa Ansco, Binghamton, 
New York. 


Agfa Ansco 


SUPERPAN SUPREME FILM 


MADE IN U.S. A. 


A Century of Service 
to American Photography 
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NEXT MONTH IN MINICAM... 


PAPER NEGATIVES ARE PATRIOTIC 
Paper Negatives aren't difficult . . . and they make possible those beautiful, rich prints you've 
always admired at salons. Here's a simplified process that saves film and paper. 

EARL THEISEN ... PICTORIAL STORY TELLER 


Don Paul takes you on a picture-taking trip with Look’s ace photographer. And Earl Theisen 
analyzes the picture formula Look uses for its millions of readers. To help you make better 
pictures Theisen lists the ten elements of his technique. 


SPECIAL TECHNICAL SECTION 


New developing data on all the new films . . . How to read Sensitometric Curves . . . Movie 
Film. Developing .. . Make a Hi-Lo Light Switch. 


Edited By Feed Hnoop 
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10 


for this beautiful 
booklet of prize 
winning pictures 


with full technical 
data on how 
they were made 


PRIZE-WINNING 
PHOTOGRAPHS 


1S beautiful 64-page booklet brings you the 

cream of the winners in recent contests and 
exhibits! Subjects include animals, birds, chil- 
dren, babies, nudes, industrial, landscape, still 
life, and action-news shots. Every one a prize- 
winner in its class! Beautiful reproductions, with 
captions giving complete data on camera, lens, 
filter, film, lighting conditions, exposure, devel- 
In addition, Editor Morgan 


analyzes each print for its prize-winning quali- 


opment, etc. 


ties, and gives you five essential rules to follow 
for success in taking and submitting photos in 
prize contests. This booklet is a gold mine of 
interest and help for every photographer. Size 
5'/, by 8!/, inches. Get your copy at once. 


NATIONAL EDUCATIONAL ALLIANCE, Inc. 


37 West 47th Street, New York, N. Y. 


EDITED BY 


WILLARD D. 
MORGAN 


Editor of The Complete Photographer; 
Co-Author of the Leica Manual 
Miniature Camera Work, Syncroflash 
Photography. 








MAIL THIS COUPON 
WITH A DIME 


National Educational Alliance, Inc. 
Dept. 1289, 37 West 47th St.. New York 


Yes, | want "60 Prize-Winning Photographs, and 
How They Were Made." | enclose a dime. 


Name ....... 
Address ... 


City & State 














Kirk’s Stereo Camera | 


And Viewer Gives You 
3rd Dimension Photographya 





in Color or Black and White 


shutter speeds or light meters to adjust. 

Fixed focus. Viewer matches camera. 

Both Camera = Wain és 0<endsanees 
SEE AT YOUR DEALERS 


BRIGADIER 
Hollywood Viewer Fi 


As easy as READY-AIM-SHOOT! No $49" 


Gadget Bag 
Gives You 


Newest Le wer 3 - 
A NEW THRILL! 


cision made 
CESSORY Gadget Bas. 
In viewing Kodachrome |) 
slides or 35MM strip film. 


Top grain Elk leather 
No lens adjustment for 


—space for all pzeded 
the of focus! a 
gnifies god $ 45 in 


equipment. 
a>) 11 ge | 5° 
gives 3rd DIME 


ion ouies: 
ION quality.. 


} AT YOUR DEALERS 
Western Distributor 


FRANK A. EMMET Co. 


CALIFORNIA 
ROchester 9111 






LOS ANGELES, 
1264 So. Fedora St. 


©@ For Peace & War! 


Today we're training 
and placing more 

ates in profes 
sional Bhategcepny 
oan at previous 
me, 


Military yg 


on 
Photography 
course = po fies ung 
men of ‘or 
pe omicers’ ratings 
in the 

Short, intensive 
courses, 





WRITE FOR 
CATALOG M9 


60. pages etiins. courses in all phases of photography 
as taught; illustrating modern euuipmnent, listing moderate 
cost courses, etc. Write for it 


THE SCHOOL OF MODERN PHOTOGRAPHY 











(HK, ®, Sidel, Diretcor 
136 East 57th st. "how York, N. Y. 
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Left-Handed Combine 


Sirs : 

In the August copy of Minicam, which I 
enjoyed very much, I saw a picture that some- 
one made a miss on—somewhere tetween the 
negative and the 
cut. 

I refer to 
“Aerial Pattern” 
by Wes Mc- 
Manigal. I have 
worked on 
many -tombines 
and »I=:have 
never seen one 
that went coun- 
ter clockwise, 
unless the new models are different. 


G. A. Watkins, D. C, 





Seattle, Wash. 


Sharp-eyed reader Watkins wins our award 
this month for being the | out of 80,000 read- 
ers to catch this error. Two of the editors: of 
MINICAM own farms and combines and they 
didn't spot this left-handed model. We find 
in checking back to the original picture from 
Wes McManigal that he, too, farmer that he is, 
printed it that way. Each of our editors that 
called themselves “farmers and Wes McMani- 
gal will receive a left-handed monkey wrench. 

For readers who want to know how to tell 
when a combine is left-handed: locate the 
tractor which is pulling the combine. Since this 
tractor is pu'ling toward the left-hand side: of 
the picture it would indicate that the combine 
was making the cut counter clockwise. But com- 
bines only cut clockwise, except to make a better 
picture compositon.—ED. 


Atlas Vindicated 


Dear Sirs: 

Sorry to have to re-disillusion your disillu- 
sioned columnist (“‘Air Bells”, Minicam PHo- 
TOGRAPHY, August). As you will see by the 
attached proof, Charles Atlas still shows off 
his super-man body in completely unretouched 
photographs. 

Some villain of a typesetter or proof reader 
simply left out a line in the panel you show 
under X-ray on page 91. In muscle building 
as well as in photography, prizes are still won 
by the non-retouched photographs. 

W. H. ScHERMAN. 
Schwab and Beatty, Inc. 
Advertising, 
New York. 


Our columnist rushed right out and enrolled 
in the Atlas School. He feels much better, 
thank youl—ED. 

















AND HERE'S WHY! 


ye LIGHT OUTPUT! “Press 

, with its 40,000 lumen-second 

. gives ample light for long 

shots as well as close-ups—easily 

cares for 95% of the flash shots 
you'll run across any day. 


PERFECT SYNCHRONIZA.- 
TION! “Press 40” gives split- 
second synchronization “on the 
nose”, . 

CONTROLLED UNIFORMITY! 
“Press 40° has the bulb-to-bulb 
uniformity of flash for identical 
results with every bulb. 


DEPENDABILITY! “Press 40” 
is made with all-hydronalium- 
wire, controlled to within fifty 
millionths of an inch—exclusive 
with Wabash Superflash. 


= "Press 40° has the 
Sis hest color temperature of 





~ dard flash bulbs—6,000° 

— for more faithful rendi- 
Po in color or black and white. 
STANDARD! “Press 40” fits all 

é& standard synchronizers and 
built-in flash cameras. No 
“gadgets” n 











WHAT FLASH BULB IS 
BEST FOR ALL ’ROUND 
PHOTOGRAPHY ? 






7 / 






| “PRESS 40° 


MOST WIDELY-USED 
BY PROFESSIONAL 
PHOTOGRAPHERS! 





WABASH 


SUPERFLASH & SUPERFLOOD 


WABASH PHOTOLAMP CORP., BROOKLYN, N. ¥. 
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_/ SUPERFLASH 
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An extraordinary offering of 


» . | i 
Gobo! Swn RAY ENLARGERS | | == 


much below regular price Be aicie, 


Said the Government to the manufacturer — no more cet 
enlargers for the duration. After August 3rd you concen- amount 
trate on defense work entirely. So we took over the entire may at 
stock on hand at a big price reduction and WE’RE PASS- Bm Wer 
'ING THE SAVINGS ON TO YOU instead of holding ne 
them for ceiling prices. | ag es 
THE MINIATURE a pappler 

Constructed on strictly scientific principles . .. ee 

Two condensers . .. 75 watt A 17 projection bulb . . . oe 

compact ... portable .. . takes 35mm. or 2 vest pocket words, 

. makes 16”x20” enlargement right on table, or by number 

swinging or reversing head, will make 30” enlargement . the dis 

on floor. the obj 

Sale ime — 

Price simple 

ENLARGER (without lens)—List $27. ..$16.20 sag an 

with 2” {4.5 Gewironar lens—List $44.50 26.20 a, sc 


with 2” £3.5 Gewironar lens—List $48.50 27.70 
with 2” {4.5 Trylor lens—List $54.50... 27.20 f 








THE ARNOLD 
A new type . . . all cast rigid streamlined enlarger . 
constructed with special care and precision, with every 
modern feature . . . two popular sizes. 








MODEL C 2%4x2% Re 

TOS DN MONE es ta hw bi cdma dacib cee sceccerccessobies 31.35 

with 3” {4.5 Trylor lens—List $77.50....... gebhdeateewtaa 44.10 

with 3” £3.5 bang SOREN ies cccesc cccsccisessoue 42.60 

with 3” 14.5 Ilex Paragon lens—List $67.50................ 42.60 
MODEL D 24x34 

ND, BOND Ne Bis alcanas casipccess occenesosvens 31.35 

with 34%” 4.5 Ilex Paragon lens—List $74.75.............. 44.60 


eeeeeennneseses EE COUPON 


TRADE IN YOUR OLD ENLARGER 
WILLOUGHBYS, 32 St. Near 6th Ave., N. Y. 


Please send me descriptive folder of Sun Ray All are brand-new, latest models. 
ee weere and let me know what you wil! allow on Take advantage of these bargain 


enl: in trade-in for 
— * prices while the supply lasts. 


POPSET EEE HEE HEE HEHEHE EH EEE EEEH SEH EEE EEE EES EEE ED 


(Specify model interested in) 
My present enlarger is: 
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M 32nd St. near bar Ave., aaa York, N. Y. OTH 

















FULLER EXPLANATION 
Sirs: 

It does appear to me as though someone 
has committed somewhat of a blunder in an 
article called, “Movie Titles Set The Stage”, 
in the July, 1942 issue of Mrnicam Puxo- 
TOGRAPHY. 

There is no questioning of the text of the 
article, but the table showing “Titling Areas” 
is completely wrong and should, I “hhink, be 
corrected in order to save a considerable 
amount of trouble and expense for readers who 
may attempt to use it. 

We might set the stage for my contentions by 
making a pair of observations. First, a supple- 
mentary lens, when used with a universal focus 
lens, will result in a group with a focal length 
measured from the mechanical center of the 
supplemerttary lens, not the film plane. Thus, 
a one diopter (Plus) supplementary lens in 
front of a universal focus lens, or a focusing 
lens set to infinity, will focus that lens one 
meter from the supplementary lens. In other 
words, 39.37 inches divided by the diopter 
number of the supplementary lens will give 
the distance from the supplementary lens to 
the object. Next, there is no guess-work about 
the size of the field covered. It is fixed by the 
simple relations of the size of the image on the 
film and the focal lengths of the two lenses. 
For simplicity, we will deal in width only at 
first. Then, W being the width of the photo- 


graph, F the focal length of ‘the camera lens, 
T the width of the field and D the distance 
from the subject to the supplementary lens, we 
have the relation: W/F=T/D. 

Since we know F, and D can be measured, 
and T is fixed in the case of each camera 
(0.173 inches for the 8mm camera and 0.376 
inches for the 16mm camera.) The unknown, 
then, is D and it is a simple matter to solve for 
it in each case. Finally, the field will always 
remain in the fixed ratio of three high to four 
wide so that we can solve for the other dimen- 
sion with ease. This, then determines the fol- 
lowing table: 
12¥%2mm lens—8mm camera 
Diopter Distance 

1+ 39.37 in. 
1+ 39.37 in. 
i+ 39.37 in. 


20mm lens—16mm camera 
2+ 19.68 “ 9.4 
2+ 19.68 “ wat 
2+ 19.68 “ 6.26 “ 
25mm lens—l16mm camera 
3+ 13.22: * 14.6 in. 1 in. 
3+ ie Oe Be 74° 5.65 “ 
13.12 “ 4.94 “ S72°% 


Hitton REMLEY. 
Des Plaines, Illinois. 


The dimensions in the article, “Movie Titles 





ANY ONE DEGREE OF CONTRAST — OR ANY 
NUMBER OF CONTRASTS—IN THE ONE PAPER 


T ting problems become 
ricky printing p 


in the = Book—I15c at 
—, raper selis z Sie emarging paper prices. 
Filters, $1 00 set of 5—$2.00, set of 


me og 


DEFENDER PHOTO SUPPLY CO., INC., ROCHESTER, N. Y. 


“THE PAPER THAT GIVES COMPLETE CONTRAST CONTROL” 
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Year after year, Joe’ 


Costa keeps winning 
awards at the New York 
Press Photographers 
Association Exhibits. 
In fact, Mr. Costa has 
won more awards than 
any other photog- 
rapher. In this year’s 
show he walked off with 
two first prizes and an 
honorable mention. 
Top-ranking news photographer Costa is accus- 
tomed to catching precision shots like the one 
above. But, Costa knows too, that getting pic- 
tures like this requires the uniform, split-second 
accuracy of Westinghouse Mazda Photoflash 
Lamps. That’s why. 


JOE COSTA SAYS: “For uniform and depend- 
able results, every time, I’ve learned to rely on 
Westinghouse Mazda Photoflash Lamps. These 
lamps give me the perfect performance and split- 
second timing I demand under all kinds of con- 
ditions.” 


“The Concellos” —W orld’s Great 


Throughout the country you'll find leading press 
and commercial photographers using Westing# 
house Mazda Lamps. High standards of quality) 
plus precision manufacturing methods give thes 
lamps the superiority needed for consistently good) 
pictures. It pays to standardize on Westinghouse! 
Mazda Photoflash Lamps. 
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NO.31 FLASH IN REFLECTORS J 














Here’s how Joe Costa took the above picty 
4 x 5 Super Pan film in a camera using a fo 
plane shutter. f./5.6 aperture. 1/1,000th second 
Camera 30 feet from subject. Two No. 31 Wes 
inghouse Mazda Photoflash Lamps in reflector 


Westinghouse 


MAZDA PHOTOFLASH LAMP 





Set The Stage," refer to the Title Area and not 
the area of the card, the dimensions of which 
you have computed. Undoubtedly you discov- 
ered this for yourself after writing, but if this 
was not clear to you, who were capable of 
figuring out the card areas, it may have been 
confusing to many readers. We are glad to 
reprint Reader Remley's tables. 
bined with titling area tables printed last 
month give the complete titling story for Cine- 
fans.—TECH. ED. 


Sorcerer's Apprentice 
Sirs : 

I read the unusual story, “Sorcerer’s Appren- 
tice,” in your August issue. Since then I have 
been planning to make an abstract movie to 
music. However, my camera is not equipped 
for sound. I have a Bell and Howell magazine 
type camera, equipped with three lenses: a 
1 inch, a 2 inch and a 3 inch lens. I have an 
electric radio-phonograph combination. Is there 
any way you can suggest that I can use to 
synchronize the music and the movie? My 
projector can be regulated, but there is no 
marking on the projector to tell how fast it is 
going. Rosert WYLIE. 


Chicago, Illinois. 


While the abstract movies made by Nemeth 
and Bute and others have the sound recorded 
on the film there is no reason why you can 
not do experimental work with your present 
phonograph and movie camera. Following the 


These, com- - 


ful + hniq 





most used by others you 
should analyze the music to be used from the 
standpoint of volume, emotional content and 
timing. Then the number of feet of each type 
of filming can be shot, later to be cut and 
matched up with the exact timing of the record. 
Since you have a speed regulator on your pro- 
jector you can make minor speed changes when 
showing the film. If the movies you make show 
promise you may want to go into sound record- 
ing later. The field of abstract movies is still 
barely touched and your work will have to be 
experimental, and that is the fun of it.—ED. 


More About Focal Plane Shutters 
Sirs: 

I noticed on page 8 of August MINnIcAm, 
a story about using cameras with focal plane 
shutters for taking moving subjects. Perhaps 
your reader, George Bennett, would also like 
to know that distortion can occur with a focal 
plane shutter regardless of the direction of 
shutter travel. The effect, when the shutter 
travel is the same as that of the subject, is to 
stretch out the subject slightly. Conversely, 
when the shutter travel is opposite to the mo- 
tion of the subject, the latter is compressed 
slightly. Then, in the case of a vertical shutter 
with a horizontally moving object, the subject 
appears to be leaning forward, like a 100-yard 
dash man in the middle of the track. 

J. L. McCoy. 
Argus Incorporated. 
Ann Arbor, Michigan. 





Shoot with 
EASE & CONFIDENCE 


You'll get better pictures! 


You have everything under perfect control when you 
shoot with a Contax III or Super Ikonta BX—and you 
enjoy an ease of operation which likewise contributes 


to better photography. 


Built-in photo-electric meter assures correct exposure. 
Sighting and focusing are virtually one operation because 
both are accomplished with the eye at a single opening. 
And all controls are at fingertips. 


See Contax III and Super Ikonta BX at your dealer’s. 


Write for Literature 


CARL ZEISS, Inc., Dept. C-32-9, 485 Fifth Ave., New York 
728 So. Hill St., Los Angeles 


CONTAX Ill & SUPER IKONTA BX 








has déveloped a new type of Ameri- 

can Beauty. The hardest won laurels 
for any girl go tp the camera-fashion and 
illustration models. According to Cosmo- 
politan, statistics show that one girl in ten 
thousand reaches the top and far fewer 
stay there more than a year. Luck may 
help a girl up the ladder but she’s got to 
have what it takes to hold public adora- 
tion. From this rarefied percentage acco- 
lade goes to the six beautiful girls who 
won their laurels the hard way. Their 
names: Susanne Shaw, Blanche Grady 
who is Minicam’s cover girl, Marion 


Pitas aeveoped a new ~ MODELING 


TEXT AND ILLUSTRATIONS BY ALLAN RICHARDSON 


SUSANNE SHAW is the soft lovely type. A year ago, the Newspaper Pub- 
lishers’ Association voted her the most beautiful model in print. A Conover 
model, her field is “high fashion”. She has soft hazel eyes, hair the color 
of Rhine Wine, a friendly mouth, and a patrician nose. 





Whitney, Elyse Knox, Betty Ribble and 
Martha Outlaw. 

Why are these girls famous? You can’t 
put your finger on any specific qualifica- 
tion, but they have that indescribable 
something. Since the camera draws out 
their character like a magnet the most 
often found qualification is grace. Under 
this may be headed poise, charm, sweet- 
ness. Necessary are sincerity and enthusi- 
asm. For all this a famous beauty would 
perish soon without capable intelligence to 
use and express so many attributes of the 
perfect lady. So here’s to six American 
girls: 130 million of us can’t be wrong! 










ELYSE KNOX is capable of doing 
any type of illustration. She 
trained in the catalogue factories, 
where she learned to express the 
vitality of her character. She pos- 
sesses perfect eyes and a perfect 
mouth. «These features portray 
ninety percent of all expression. 
She is a Powers model. 





BLANCHE GRADY is Minicam’s cover girl. 
She displays sheer beauty rather than raw 
glamour. Her face is not quite camera- 


proof, a firm chin sometimes betrays her. 
Otherwise, her face is delectable. Blanche’s 
capable use of animation, is a factor in 
her success. 


MARION WHITNEY has the kind of face 
that men dream of. Her oval face is photo- 
genic from any angle. Trained from girl- 
hood in the mail order catalogue studios, 
she can make a neophyte photographer 
turn out good pictures by her understanding 
of the technical requirements. Marion is a 
Powers cover girl. 



















MARTHA OUTLAW became a Conover model two 
years ago. Martha was chosen as Queen of the 
Press Photographers’ Ball for 1942. She has just 
been selected as the Redbook cover girl of the 
month, and she will do a picture for Columbia 
entitled, “Cover Girls’. Lovely eyes, a finely 
molded “gose@:%and a beautiful mouth, she is one 
of the myost Sought after Conover girls. | 
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BETTY RIBBLE can run a gamut of characters be- 
fore the camera. She is a Powers model. She is 
one of the most popular cover girls, and scarcely a 
month passes that she is not looking out at you 
from the newsstands. Lately she has been doing 
fashion work, but she specializes in “youth faces 
life.” Her features are beautifully proportioned. 
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LOUIS WALTON SIBLEY sets up the news 
camera of 1842 while Al Aumuller of the New 
York World-Telegram looks on, having accom- 
plished his 1942 set up in a few seconds. 


birthday at the Waldorf-Astoria 

in New York on July 23 by an- 
nouncing its new color film. The fi'm 
may be developed by any amateur or 
professional, if he is able to get it, in his 
own darkroom. 

Until the war is won the entire output 
of the new Agfa color film will go to the 
armed forces, where it should be of great 
value because it may be processed in the 


Ai ANSCO celebrated its 100th 


field. 


Robert McConnell, president of the 
General Aniline and Film Corporation, 
parent firm, in announcing the new film 
said Agfa Ansco had embarked on a broad 
policy of research and had set up a re- 
search laboratory in Easton, Pa., under 
the guidance of Dr. William Zimmerli. 

Another exciting announcement was of 
the progress being made with dye-impreg- 
nated photographic sound tracks. Cheaper 
than the method of using film coated with 
a silver emulsion, the dye sound-track also 
gives a much wider range, up to 12,000 
cycles, according to Thomas Brittingham 
of the Ozalid Products Division. END 


AFGA ANSCO CELEBRATES ITS 


100° BIRTHDAY 


THE NEW. The beauty of a modern print. 


THE OLD. A triumph too, from an early plate. 








GAUNT YOUNG IRISHMAN. A seaman, a poet, or a character out of Donn 
Byrne’s “Blind Rafferty”. The brooding eyes and the sober mouth demand, and 
get, a bold and straightforward treatment. FIG. 1 


The Male-Animal 


ANGUS McBEAN 





By 


photographic victims are women; 
seven out of nine of them are glam- 
ourous lovelies. Most of the rest are, shall we 
say, autumn that has to be retouched and 
lit into spring. This may sound a little 


N = OUT OF EVERY TEN of my 


dyspeptic but don’t be mislead. I love pho- 
tographing every single one of the little dears. 
It is such fun sensing what they expect of 
themselves and. then finding from their print 
order if you were right. Which, of course, 
is the secret of the successful photographer, 
the one and only secret. How many ex- 
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pensive studios are run from the retouch- 
ing desk! 

I know that many photographers can’t 
have enough of photographing loveliness. 
I know some who photograph nothing 
else all day long and then, on holidays go 
out into the highways and byways photo- 
graphing more, in bathing suits, in bath- 
tubs, and alas, in even less! Then they 
publish them in delicious books and make 
far more money than I could ever dream 
of. I can understand a certain well-known 
photographer who photographs, by his 
own confession, only rough he-men, turn- 
ing to feminine grace in his spare time, all 
of which may explain why, as my relaxa- 
tion, I photograph men. 

Even men have to be flattered, and few 
of the pictures shown come from com- 
pletely unretouched negatives. Some day 
I hope to write an impassioned defense of 
the art of the retoucher, but the fact re- 
mains that it is photographically more fun 
to deal with faces which just don’t require 
the aid of knife and pencil. 

The most nearly perfect photograph I 
feel I have yet produced of a head was a 
gaunt young Irishman who delivered a 
roll of linoleum at the studio one day. 
He arrived, by invitation, after shop hours, 
in the most frightful suit I have ever 
seen, apologizing that there had been no 
time for shaving. I breathed a sigh of 
relief for that and one of regret for the 
boiler suit he had been wearing. . 


Lighting Plan 

Without any preparation I produced 
four of the most satisfactory negatives I 
have ever made, one of which is Fig. 1. 
My lighting plan for men is very simple, 
consisting of four main and two auxiliary 
lamps, none of which are fixed. I usually 
start the sitting with three lights behind 
the subject, three in front arranged as fol- 
lows. In front, one 500-watt spot nearly 
always high up for men, a 1000-watt 
floodlight with a dimming attachment for 
general light, add also one small auxiliary 
spot near the floor also on a dimmer. 
Behind I place two 500 spots shining down 
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McBEAN'S LIGHTING SET-UP 


on the sitter, and also a small parabolic 
reflector holding a 500-watt overrun lamp 
on a low adjustable standing shining on 
the background. To start with I switch 
on all the lights and gradually reduce 
until I get what I want. I am apt to use 
as little light as possible on men, whereas 
I usually start with one light with women 
and increase until I have enough. Gen- 
erally speaking, high key is more flatter- 
ing than low for women. 


Stage Make-Up 


I have always very much enjoyed pho- 
tographing heavy stage make-up, and 
making it look reasonable. I don’t mind 
if the actual paint shows, clown fashion, 
as long as I get the effect I want. The 
handsome Laurence Oliver—that master 
of make-up as Sir Toby Belch in “Twelfth 
Night” at London’s home of Shakespeare, 
the Old Vic (Fig. 2) is one of my fav- 
orites. 

Photographing an older man presents a 
problem of a subtle nature itself. I don’t 
mean photographing an ancient peasant 
for exhibition purposes, looking rather like 
the furrowed show of the slopes at Murren. 

I mean the problem of preserving the 
glamour that intelligence can give the face 
of a man of sixty odd years. I have chosen 
for this a big head of Mr. James Agate, 
famous English dramatic critic and litera- 
teur. Here (Fig. 3) I have got my effects 
by broad treatment of masses of shadow 

(Page 89, please) 
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JAMES AGATE, the noted English drama critic, presented the problems that come with 
photographing older men. McBean’s solution was simple yet subtle. FIG. 3 
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MUSICAL SKETCHES. Ken Johnson, left, the American band leader, who gave Lond 
“Sweet and Hot” music until a bomb ended ‘his career. And, right, an impressionist# 


combination print of a young concert violinist. 


FIG. 


“ONION HAWKER".- As the 
young ‘Breton onion-seller cried 
his wares through McBean’s 
studio window the picture was 
discovered and made. To the 
daylight that silhouetted the 
youth, one 1500 watt spot was 
added to light up his face. 
FIG. 





“SMILING 


"PENMAN". Some pho- 
tographers would put this 
chap in his study sur- 
rounded by books. We 
like seeing him sur- 
rounded by his char- 
acters. FIG. 6 


“SMILING TOMMY!" Just to prove 
that he could still take a straight 
picture. McBean took this ome of 
a young British soldier. FIG. 7 
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* WARTIME PHOTO-ECONOMY 





BY RALPH HABURTON 
Sa KIMPING ON PHOTO- 
SN GRAPHIC chemicals was pure 
%. heresy only a short time ago. 
Fact was, skimping on films, paper, 
time—almost anything—was considered a 
keynote of failure in the most critical 
circles. Such boasts as “I made forty-three 
11 x 14 enlargements before I got just the 
print I wanted” seemed to be a mark of 
aesthetic judgment. 

Whether the lack of economy leads to 
superior results or not is certainly de- 
batable. During the war will be a good 
time to settle the question, though, for 
today economy must be practiced. Here 
are a few suggestions for saving on impor- 
tant materials. 


Economy in Developing and Fixing 


To save on film developers, practiee the 
following : 


(1) Choose a developer that can be 
replenished. 

(2) Bottle the developer in small units 
and use only the amount that is 
required. 

(3) Store the developer in a cool place 
and without air above the solution 
level. 

(4) If developer is retained in an open 
tank, float a sheet of wax paper on 
its surface after each use. 

(5) Use developer at 68° F 

(6) Drain films well before transfer- 
ring them to the short-stop or fixer. 

(7) Keep an accurate record of the 
amount of film developed and re- 
plenish accordingly. 


Adopting these as habits will assure 


"food negative quality and long developer ' 
life. Overworking the developer is not , 
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recommended, since this frequently 
sults in unprintable negatives. An economy, 
in one direction should not create waste 
in another. : 

With paper developers even greater 
economy is possible than with film devel. | 
opers. Here it is possible to watch print 
and to extend the development period at 
leisure to help make up for deficiencies 
associated with a partially exhausted bath, 
Moreover, print exposure can be extended 
somewhat to compensate for losses im 
developer quality. 

Print developers should be kept cod 


during use, preferably 68°F. At higher 
temperatures oxidation takes place rapid 


and the developer becomes prematurely 
brown. Prints should be drained before 
transfer to the short-stop. This saves 
developer and the short-stop as well. 


To get the most out of a print developer 
it is best diluted for use beyond the normal) 


recommendation. For example, if D- 


is used in a 1:1 concentration, the numbef 
of prints that can be developed per gallo 
will not be as high as when the same™ 


amount of developing substance is used 


with a greater quantity of water. The 
table below bears this point out: 

; 8”x10” 

Developer ree ¥ per gallon per gal 

D-72 (1:1)  90grains 350 grains 60 

D-72 (1:4)  36grains 140 grains 35 


Print developers must not be contami- 
nated with hypo from fixer-laden fingers. 
This causes a sluggish action and brownish 
tones. 

Before placing prints in the acid short- 
stop, they can be quickly rinsed in a large 
container of water and then drained. This 
removes most of the alkaline developer 
and helps to retard the exhaustion of the 
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KEEP SOLUTIONS at the correct temperature 
to avoid wasting film by poor processing. 


eek. 


USE A FUNNEL for all pouring operations. 
As much as 10% of a solution can be lost 
by sloppy handling. 


short-stop acid intermediate bath. 


Hypo baths must be considered just as 
carefully as developing solutions. Although 
air above hypo solutions is not damaging, 
it is essential to store them in cool sur- 
roundings. At high temperature, hypo 
baths sulphurize and become useless. 


Hypo solutions are always capable of 
dissolving much silver halide after they 
have reached their rated exhaustion point. 
For this reason, to make the chemicals go 
farther, a two-bath procedure is essen- 
tial. The second bath is not introduced 


MOST ECONOMICAL use of a developer can 
be made by using the correct replenisher, 
which greatly lengthens its useful life. 


TO PREVENT oxidation of tank developer, keep 
the surface covered except when processing. 
If a lid is not available, use wax paper. 


until a first solution reaches exhaustion, 
as calculated from data on the number of 
prints the solution will fix completely. This 
first bath continues to be used, but after 
the prints have been in the solution a few 
minutes they are transferred to the second 
(and fresh) solution, where the final fixing 
takes place. It is obvious that the second 
bath has little work to perform. It will 
become the first bath before it is exhausted 
and will be replaced by a fresh solution. 


Economy in Exposing Negatives 
Of course economy in the darkroom 
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AN EASILY visible and accurate timer is a 
necessity for correct exposures which reduce 
paper waste. An electric clock with a sweep 
hand is excellent. Pine 














TWO-BATH hypo system. Bath No. 1 is used 
hypo, but starts the fixation. Bath No. 2 is 
fresh and finishes the job. Professionals nave 
long used this method. 


begins with care in exposing negatives. To 
avoid unnecessary waste of film materials, 
it is advisable to check all camera devices 
to be sure that they are in good working 
order. For example, clean the lens, check 
the range-finder, check the focussing ad- 
justment, test the synchronizer, dust out 
the bellows, watch for light leaks, etc. It is 
also a good idea to use a photo-electric 
meter and not guess at subject brightness. 
Place the camera on a tripod to avoid 
movement. Consult tables so that the 
correct shutter speed will be used for 
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DON'T No. 1. Storing photographic solutions, 
especially developers, near heat is a sure way 
to shorten their life. 


objects in various kinds of motion. 


Economy in Exposing Prints 


In printing, use small strips for tests— 
not whole sheets of paper. Clean the 
enlarger lens and the glass plates of the 
negative carrier. Check the support for 
vibration. Use a fairly long exposure time 
—say 15 seconds—to give more accuracy 
in timing. Install a voltmeter or a voltage 
regulator if the voltage of the supply line 
to the enlarger may vary during the work- 
ing period. 

After the printing session, replace the 
several layers of paper that the enlarging 
or contact paper was wrapped in by the 
manufacturer. This is extra protection 
from the light and air, and it may elim- 
inate the dark edges that often appear on 
paper that has been stored for some time. 
And keep paper flat—not on its edge. 
Paper that has been stored on its edge 
curls in the developer and causes many a 
streaked print to be discarded. END 
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By ROBERT P. WAGNER 


THE LIGHT civ: 
P inating it shooting ions America tl 


pict with dramati¢ iadows and Oover-expos 
making its shooting irons is a scene [AAs R Ah ih ih a 
that shouts “electric pictures.” Men a ii i . 
under the hood, with their sparkling arcs, 
may be seen everywhere today. } 
There are a few rules to remember if 
you want to get clear and undistorted arc 
pictures. One of the common faults is to 
photograph the welder as the creator of | 
a Fourth of July. A skilled welder joins . | 
metal with a minimum of sparks—the 0 
sparks are wasted weld metal. 
Arc light fools the photographer when 
he tries to judge the area it covers. Light 
given off by the arc, despite its brilliant 
intensity, is often not ample to illuminate 
the whole picture area. Take a light read- 
ing with the operator striking his arc, in 
order to judge whether the light is ade- 
quate. Never look directly at the arc. END 

















RUMOR 
SPIKED 


Take Snapshots or make 


This is still the U. 8. A.?2 


GIANT and humorless bean stalk 
grew all over America last month, 
threatening to kill by its dank 

shade all the immeasurable enjoyment 
that photography offers. It flourished 
wildly in Portsmouth, it bloomed all over 
the place in Dayton, it jumped like a 
wild thing to Kenosha, leaped back to 
Philadelphia, and grew tallest in the tall 
tale state of California. 

Why did the bean stalk grow? In Day- 
ton, defense plant halls hummed with 
the “news”: The City Commission has 
banned all photography. A man caught 
taking pictures in downtown Dayton was 
jailed. 


The Facts: 
(FROM THE MAYOR, DAYTON, OHIO) 


Some time ago there were several operators 
working the city of Dayton snapping pictures 
of pedestrians as they approached the camera. 
Cards would then be handed the pedestrian 
which identified the person and enabled him 
to secure a picture of himself. Quite fre- 
quently the cards were thrown upon the 
street and this of course resulted in an 
unsightly situation. 

It was proposed that the City Commission 
pass an ordinance prohibiting such picture 
taking on the streets of the city. However, 
nothing was done about it. Publicity on the 
proposed ordinance evidently resulted in some 
misunderstanding of the matter and probably 
accounts for the wrong report which reaches 
you. 

F. M. Kress, Mayor. 
Dayton, Ohio 
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In the far west, news rolls fast, grow- 
ing as it rolls. Great Falls, Montana 


citizens believed: No more film may be 
sold. 


The Facts: 


(FROM THE MAYOR, GREAT FALLS, MONT.) 


With reference to Great Falls having any 
restrictions on taking pictures, this is just an 
idle rumor. 

Since I received your letter I have talked 
with merchants who handle photography 
supplies and they say their business has in- 
creased over 100% in the past few months. 

There are some defense projects located 
near our city who do restrict visitors or pic- 
ture taking but these are outside of the city 
and the army officers have not requested any 
restrictions on the taking of pictures inside 
the city or in any area except that inside the 
boundaries of defense projects. 

E. L. SHreLps, Mayor. 
Great Falls, Mont. 


In Peoria, the “news” found a different 
tune: The City Council passed an ordi- 
nance preventing any one from owning a 
camera. 


The Facts: 


(FROM THE MAYOR, PEORIA, ILL.) 


Several months ago an ordirfance was 
passed by the City Council of the City of 
Peoria for the purpose of preventing itinerant 
photographers from taking pictures of pedes- 
trians on our streets with intent to sell the 
same. 

It is the opinion of our Legal Department 
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that the ordinance as drawn does not apply 
to amateur photographers. 

E. N. Wooprurr, Mayor. 
Peoria, Ill. 


Iron workers in Portsmouth heard the 
news when they broke off for lunch, July 
20th. Some fellow took a picture of the 
bridge and he was chased into Kentucky. 
Any man with a camera is being run out 
of the State. 


The Facts: 
(FROM THE MAYOR, PORTSMOUTH, O.) 

With reference to your letter of August 5, 
1942, in which you state that you received a 
note from one of your readers in Portsmouth 
saying that he “heard no one was allowed to 
snap pictures within the city limits ;” and 
further, your correspondent continued, that a 
person doing so was subject to arrest, I wish 
to advise that this is not true. 

Some few weeks ago we did have an occa- 
sion arise which found its way into the news- 
paper. An engineer on N. Y. A. here, a grad- 
uate of Ohio State University, was snapping 
pictures of the bridge (I believe) or some 
vital point. He was a Chinese, and our detec- 
tives,’ Charles Clowe and Hughie Rudity, 
mistook him for a Jap and followed him to 
Kentucky. The incident only proves that our 
police force is on the alert. There was no 
unpleasantness—but our newspaper reporters 
are also on the alert and so caught the story. 


Haroip Crayton, Mayor. 
Portsmouth, Ohio. 


What started this flood of rumors, all 
untrue, and all bounding over themselves 


in size as they spread? Doggedly, the edi- 
tors of Mrnicam traced down the first 
four, then forty more, then went direct to 
the mayors of 300 cities. 

The answers from the Mayors is best 
embodied in this letter from the Mayor of 
Louisville. The WPB regulations of which 
he speaks were published in Minicam for 
May, and then republished in August. The 
Louisville letter, typical of all, follows: 


I have your letter of August 4th. Appar- 
ently the person who wrote you regarding 
local regulations concerning snapping of pic- 
tures was misinformed. We are enforcing 
only the regulations of the War Production 
Board, which are uniform throughout the 


country. . 
sig Witson’ W. Wyatt, Mayor. 


Louisville, Ky. 
Mayors of other cities, in whose towns 
the rumors were fiercest stated: 


This will acknowledge receipt of your letter 
of August 5, 1942, relative to the taking of 
pictures or snapshots within the City of 
Kenosha and if such a person is subject to 
arrest. In reply to this kindly be advised that 
there has been no amendment to our laws 
relative to this, other than that which has 
been established for war time protection gov- 
erning troops, ships and harbors, planes, 
fortifications, production and industrial cen- 
ters, with which you are already familiar. A 
person seen taking pictures of factories and 
harbors here is subject to investigation, dur- 
ing war time, and may have to be detained 
until a satisfactory explanation can be given. 

The only law we have pertaining to pho- 

(Page 91, please) 
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HEN YOUR TIRES are worn 

smooth, and you can’t get any gas 

for that empty gas tank, don’t put 
your car in the junk heap—it’s a swell 
camera accessory. 

Even before it is necessary to turn your 
car into a camera accessory, it is usefyl to 
know how to take pictures by headlight for 
interesting shots that you may encounter. 

Headlight pictures are especially adapted 
to close-ups and the deep black back- 
grounds add a touch of mystery and melo- 
drama to even a simple lass. 

Although the picture can be taken with 
only one light it is a good idea to have 
a mirror to pick up the light from the 
other Jamp. A mirror gives a spotlight 
effect; for a broader and less focused 
light a large piece of white cardboard can 
be picked up at an art store or a show 
card studio. 

The usual exposure with a fast pan film 
is {5.6 at 1/25 of a second if the subject THREE BOYS SHOT in the headlieh! 
4 25th at {4.5 on Super XX film 
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MYSTERY, 


is light and within ten feet of the head- 
lights. 

There are only a few rules to remember 
when taking headlamp pictures. Keep the 
lights fairly close to the model. This will 
keep the exposure short. As the headlights 
do not throw a high aura of light, the 
objects above the lights need long ex- 
posures. For this reason it is necessary to 
use a fast film. 

Very interesting movie shots may be 
taken under the light of the headlamps. 
It is best to use a fast lens, and a very fast 
film. Confine the action to a small area in 
the center of the light thrown by. the head- 
lamps. The light is more diffused at the 
edges of the aura of light. As with stills 
use a mirror reflector when you take 
headlight movies as the extra light thrown 
ftom” the mirror will add a better tonal 
quality to the pictures. Having the lights 
on an angle toward the subject and the 
use of mirror reflectors will help to coun- 
teract the stark black and white effect. 

Nearly every subject looks different in 
the headlights ; many of them will surprise 
you. END 
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By WALTER BURTON 


HE NUMBER OF fogged negatives 

has increased with the speed of the 

new films. Loading the camera in 
bright light, once almost a standard prac- 
tice, must be studiously avoided. With the 
new films the tiny pinholes along the 
folded edges and at the corners of bellows, 
which didn’t bother the snapshooter so 
much in the days of sleepy emulsions, will 
admit enough light in a few seconds to 
give a fast pan a case of tattle-tale grey. 
The best cure for a case of bellowsitus 


FIG. 1 


THE PATIENT before treatment. No great 
shakes as a camera compared with modern 
stream-lined models, but good enough to get 
lots of interesting snapshots. Most of the 
damage is along the folds of the bellows, but 
it did not show up in a casual examination. 


(30) 


is to install a new bellows. This is not al- 
ways practical. The camera may not be 
worth the time and expense required to 
locate new bellows for some of the older 
types of cameras. This series of photo- 
graphs show the steps in making a service- 
able camera out of vest-pocket rol] film 
model of ancient vintage which had a 
bellows closely related to a sieve. The 
operation effectively plugged all the holes 
and the bellows shows no signs of break- 


down after considerable use. 


FIG. 2 


TO DETERMINE whether or not there are 
troublesome holes in the leather or fabric, insert 
an unshielded flashlight bulb or a small lamp so 
that light will pass from inside the bellows 
outward through any holes that are present. 
Even the smallest hole is clearly revealed. 
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FIG. 3 


A “PAINT” for repairing the small holes in a 
bellows is made by mixing lamp black or drop 
black (obtainable at paint stores) with rubber 
cement and thinning the mixture with a sol- 
vent such as a dry-cleaning fluid (Energine). 
If it hardens too quickly, add more thinner. 


LARGE HOLES and areas of heavy damage 
must be reinforced by cementing pieces of 
cloth over them and then applying a coat 
or two of the pigmented rubber cement. To 
attach such a patch, coat the area and the 
patch with plain rubber cement, let it set a 
minute, and then press the cloth into place. 


FIG. 4 


WITH A small brush, apply the rubber-cement 
mixture to the damaged areas of the bellows. 
The coating should be fairly heavy, and re- 
peated applications should be given. Have the 
bellows about 50 to 70 percent extended while 
cement sets; allow at least 6 hours to dry. 


FIG. 6 


THE PIGMENTED rubber cement dries to a 
dull black finish. If there are any tacky spots, 
dust powdered lamp black over them. The re- 
pair job can be considered complete after the 
cement has set, with the bellows partly opened, 
for several hours. If a neater appearance is 
desired, give the bellows a coat of black lacquer. 
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By B G& SILBERSTEIN 


grilles could be carried in a pocket 

like filters, the perfect wedding of 

foreground framing and _ pictorial 
interest would be a cinch. Happily, there 
is a way to frame a picture and give it 
dramatic punch .. . in the darkroom. 

For instance, the picture in Fig. 1 was a 
perfect shot of the distant volcano but it 
lacked emphasis. Fig. 2 was framed by a 
beautiful arch but the distant volcano was 
wreathed in a cloud and the angle was 
too low. The solution, shown in Fig. 3, 
was to make an arch cut-out from a print 
of Fig. 2, and paste it over an enlarged 
print. Then the whole paste-up was re- 
photographed to create a striking pictorial 


| { F ARCHES, PORTHOLES and iron 


LAKE ATITILAN, GUATEMALA. FIG. 1 


TWO VIEWS of the voleano “Atitilan”. Neither 
one made the perfect pictorial composition. By 
combining them the salon print, Fig. 3, was 
created. 


FIG, 2 


print, which won prizes in several salon: 

Marine pictures such as Figs. 4 and 
are improved by concentrating the intere; 
with a porthole frame. Make a pic 
torial print on glossy paper. Thén expos 
a sheet of paper to the light so that it w 
come up a solid black in processing. Fron 
this sheet a solid black frame, the port 
holes, Figs. 4 and 6, can be cut. Ne 
mount the frame on top of the pictoria 
print and flatten under a heavy book. 

Make a copy negative, using a finé 
grain film such as Panotomic-X or Fino 
pan. Use two lights on either side of 
the picture so that there are no “hot spots 
from tne glossy print reflected into 
camera. 
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"GRANDEUR". FIG. 3 


A PICTORIAL THAT has everything. The bulls-eye effect of the 
hanging lantern was eliminated in combining the two pictures. The 
stone pattern in the arch was blackened by heavy printing. Rolleiflex, 


orange filter, {11 at 1/50 second. Superpan Supreme. FIG. 3 
[33] 


THE BATTERY. FIG. 4 


To get an artistic finished picture there 
must be a rationalization of the material 
in the negative and a decision as to what 
part of the foreground and the back- 
ground will be best suited to a framed 
picture. Take advantage of framing for 
the elimination of distracting details, such 
as the heavy pulley in the top left-hand 
corner of Fig. 5, the New York skyline 
picture. There was a strong tendency for 
the eye to first go to this pulley. The 
porthole frame simplifies the entire scene 


FIG. 5 
[34] 








HAVANA HARBOR FIG. 6 


immeasurably. The blankness of the water 
and the sky in Fig. 7 is eliminated by the 
porthole framing in Fig. 6. 

The frame need not always be a solid 
black. It can be cut from a print. The 
arch used in Fig. 3 is an example of this 
style. The great advantage of adding the 
frame later is the variety of patterns that 
can be used. Dozens of them can be de- 
vised and then the right one selected for 
the mood of the print. The whole compo- 
sittion is pulled together. END 


FIG. 7 
(35) 
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ing film and paper—and in war- 

time, too—making useless pictures. 
A good portion of the blame must be laid 
at the doors of the writers for camera jour- 
nals who advise: “Make Your Pictures 
Interesting Through Repetition, Framing, 
Use of Filters.” I beg to differ. 

The photographer’s purpose in taking a 
picture should be to capture and com- 
municate with maximum of sensitivity and 
expressiveness what he thinks and feels 
about the thing or person photographed. 
The idea is to communicate something 
that has meaning to you to someone else— 
someone who isn’t a camera fan. The 
means or technical devices used by the 
photographer are determined by what it 
is he has decided to communicate—they 
aren’t there to be used for their own sakes, 
as stunts, as eye catchers, or just for the 
fun of it. This point of view, you see, 
completely disagrees with those authors 
who urge photographers to remember the 
artistic, compositional, technical — stunts 
such as framing, repetition, filtering, re- 
flections, etc., and to use them on any and 
all the subjects they bump into. 

I want to list a few of the well-known 


A MATEUR photographers are wast- 


examples you've seen‘of this urge to frame 
subjects in a photograph. I think you'll 
agree that they are silly and meaningless. 


Shot of the Woolworth Building 
through the arch of the Municipal 
Building (there may be a variation of 
this in your own home town). 

Shot through the strings of the harp at 
the harpist. 

The piano player shot through the 
angled lid of the grand piano. 

Through the cables of the Brooklyn 
Bridge toward the Wall Street sky- 
scrapers. 

Through the spokes of the bicycle to- 
ward another bicyclist. 

Through the legs of a lion statue toward 
a public building. 

Through the door of a house, barn, 
covered bridge. 


There are often reasons for making a 
frame shot. But the reasons come only 
after examining the subject and getting an 
idea to communicate. One of the most 
memorable pictures ever made in which 
framing is used to convey an idea is the 
one of the American Legion Parade ac- 
companying this story. It pulls your eye 


LEG. This well-known picture by Victor de Palma proves that a frame in itself is no 
achievement; the idea is to get the frame to contribute to the picture. The grim, legless 
veteran contrasts with the military pomp and rough-house of an American Legion parade, 


to say that war isn’t all glory. 
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BICYCLES. Repetition that says something. It says 
there are no cars, taxis, trucks, or carriages (except 
Nazi-owned) in Paris. So the people have to use bi- 
cycles, and the whole look of the city is changed. 


PITTSBURGH. Again repetition makes a point. This 
is a shot Ralph Steiner made in “The City,” a film 
on city planning. Car owners in Pittsburgh must park 
their cars on the bank of the Ohio because there is 
no provision for them on horse and wagon streets. 





- 


REFLECTIONS. The 587th shot 
of New York apartment hotels 
reflected in the Central Park 
lake. We would pay a nickle 
for the first of this long line of 
inexpressive copy-cat pictures. 


SONG WRITERS. Larry Hart 
(foreground) and Richard 
Rogers, the famous song team 
(“By Jupiter.” and a dozen 
other hits). Mary Morris, PM 
photographer, was not inter- 
ested in a framing shot, but she 
did make use of the third 
dimension to add interest and to 
make a more realistic picture. 











and then gives it something to look at that 
is worth while. 

You have seen countless pictures framed 
with tree branches. I can imagine a legiti- 
mate use for this device if you had to 
photograph a factory that was stark, city- 
like, efficient looking but was located in a 
rural area. Suppose it was a new factory 
without shrubs or trees around it. It would 
be perfectly legitimate to photograph it 
with a long lens from far off in the woods 
or even to hold a branch of a tree that you 
‘had brought from somewhere else in the 
picture. Such framing would be all right, 
since you were trying to say that here was 
a factory that was strangely enough in a 
wooded, rural area. But may lightning 
strike dead those photographers who must 
always look for a tree to frame every rural 
shot they make. 

I think it is much better if the photo- 
grapher just doesn’t think in terms of 
framing or not framing. He should think 
about the foreground and background of 
his picture. A frame is, after all, nothing 
more than a foreground that cuts into his 
composition on the top, sides, or bottom. 
The photographer should ask himself what 
the central portion of his subject means to 
him; what meaning the foreground that 
sticks in has for him; and lastly, what 
adding the foreground to the central back- 
ground does to make a more meaningful 
or feelingful picture. 

One use photographers can make of 
foreground and background is to give a 
greater feeling of reality in their pictures. 
Too long photographers have been limited 
by the restricted field of sharpness of the 
photographic lens. Too long have they 
tried to get their subject flat to the camera 
front. Nowadays when we have fast film 
and powerful flashlights we can stop our 
lenses down and make use of the three 
dimensions that exists in the world outside 
the camera. The movies have just begun 
to take advantage of this third dimension; 
for instance “Citizen Kane” and “The 
Little Foxes.” The accompanying picture 
of Rogers and Hart illustrates the added 
drama and reality that comes from depth. 
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SHELLS. A framed news shot that says 
there is a war on, and government officials 
are doing something about it. By’ Inter- 
national News Photos. 
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THE BEACH, by Torkel Korling. Repetition that becomes a pattern. As part of a story 
on the city it makes its point with an obvious impact. It’s a day that’s hotter than blazes! 





[42] 





And now to tackle the subject of REPE- 
TITION in photographs. Just about 
everything I’ve said about framing applies 
to repetition. It, like framing, is usually a 
stunt—an unusual visual trick to catch 
the eye. When it’s used in this way—as 
an attention-getter — it boomerangs back 
and hits the photographer. Your audience 
will first be drawn to the picture—they 
momentarily think : “oh, there’s something 
different,” and then after a few seconds’ 
look will think: “it’s nothing much after 
all—_SO WHAT ?” 

You’ve seen hundreds of repetition pic- 
tures in your time. Some make sense, but 
most don’t. I have both types in my files 
of pictures I use for lecturing. Here are 
some: rows of spools of thread, a paper 
of pins with military line-up of the “pin 
soldiers,” a top view down onto a group 
of nuns marching in rows like the pins, 
dolls’ eyes in a doll factory, etc. These are 
the bad examples. Then I have a few 
repetition pictures that make sense: mil- 
lions of bathers at Coney Island; a sky 
full of parachute troops; thousands of 
dead stumps on land that has been ruth- 
lessly lumbered off. These pictures not 
only call attention to themselves but give 
that attention some mental exercise when 
the first flush of interest is over. 


And now for clouds and black skies. 
Some photographers think they’ve done 
something extraordinary when they get 
strong clouds or black skies in their pic- 
tures It’s no great feat—anyone 
can do it who can lift filter to lens and 
then multiply the exposure by the proper 
filter factor. There’s no more reason for 
being proud of that than there is of the 
fact that you can count up to fifteen. But 
the real point I want to make is that often 
you can ruin a perfectly good picture by 
chasing hysterically after cloud effects. 
Clouds can obscure the point of a pic- 
ture and negate the effect you should be 
trying to get across. I have in my files a 
good sample of such a case. It’s an indus- 
trial picture made by one of the great 
names in photography. It shows a mon- 
strous structure for loading coal. Behind 


the silhouetted form is a dramatic cloud 
effect. In trying for the clouds the pho- 
tographer did things technically which 
make it impossible to see what the ma- 
chine is made of, how big it is, what it is 
used for, and obscured the curious insect- 
like shape. He got a cloud background, 
but threw away his foreground—which 
was the thing he was photographing. 

And lastly, what about shadows? There 
are dramatic shadows, abnormally long 
shadows, trick shadows, shadows where you 
don’t expect them (spotlights from below 
the chin). Well, as anybody can guess by 
now, I think they are a waste of time and 
materials. Shadows used for their own 
sake make silly, pointless pictures. There 
are occasions when the use of shadows is 
legitimate—when they make sense. I have 
in my file a reproduction from an old 
Life which shows lighting from below. It’s 
a picture of a real Voodoo priest in Haiti 
—a wild look on his face—the flat back 
of his hand horizontal across the lower 
part of his face. Since the priest per- 
formed in front of a fire it was natural to 
put the flash bulb at the subject’s feet. It 
is a real, believable, witch-doctor picture. 
But it is altogether a different thing from 
dressing your Aunt Margaret up in bur- 
lap; lighting her queerly; and then call- 
ing the result “Witch Woman”. 


This all adds up to say*that you can’t 
use any trick — artistic or technical to 
make a dull subject interesting. There is 
only one thing that has ever made or will 
ever make a good picture; the use of 


brains — simple, direct, unpretentious,’ 
practical, down-to-earth thinking about 
your subject. There is only one thing in 
a picture that will evoke the thoughtful 
attention of your audience: the message 
you put ineo the picture. Look at your 
subject—ask yourself what it means—try 
to pin down the feeling you get from it— 
then think how you can get most simply 
and directly its sense and feeling down on 
the negative and the print. Steichen, 
Stand—any of the great photographers can 
do no more. They’d tell you so themselves. 
END 
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imprisoning fifth columnists. They 

do not have to be salon pieces. They 
simply have to record and outline a scene 
or instance without distortion. Now that we 
are at war, with our freedom at stake, all 
of us can help the war effort by using our 
cameras judiciously, and by turning over 
to government agencies any pictures of 
our “enemies within” that may help in 
their conviction. 

My education in the courtrcom value 
of a picture began when I was subpoenaed 
by the Los Angeles District Court of the 
United States to appear as a witness 
against Robert Noble and Ellis O. Jones, 
and to bring with me “photographs taken 
at the impeachment proceedings of the 
“Friends of Progress”. See “Air Bells”, 
page 82. Prior to that time I had known 
that photographs were often used in civil 
trials as means of identification or as cor- 
roboration of evidence or testimony, but 
I had felt that the picture had to contain 
some explanatory element that was evi- 
dent to the eye. At the Noble Jones sedi- 
tion trial I learned that pictures which I 
had felt fell far short of being good pic- 
tures, or explanatory pictures, were excel- 
lent for the purpose, inasmuch as they 
laid the scene, showed the defendants con- 
spiring together, and indicated that they 
had conducted the impeachment trial 
against our form of government. 


p ICTURES can be instrumental in 
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By DON M. PAUL 


THE SUBPOENA took Don Paul 
(shown with his camera) and his 
pictures to a federal court rocm 
as Exhibit A in the Noble Jones 
sedition trial. His pictures were 
the only ones used as evidence. 


One night in the last week of Novem- 
ber, 1941, I grabbed my camera and hot- 
footed down to an auditorium in down- 
town Los Angeles. We were not yet at 
war, and public meetings were constantly 
being held in protest against our entry into 
war. Many of these meetings were at- 
tended by honest isolationists. Many were 
conducted by avowed Nazi sympathizers 
who spoke of Hitler as the Savior of the 
World. Noble and Jones were in the Iat- 
ter category. They were loud in their 
venom toward the President, Congress and 
racial and religious minorities. They 
blamed our leaders and those minorities 
for the war. They claimed their right to 
free speech under the Bill of Rights, yet 
denied those rights to people with ideas 
other than their own. In the mock im- 
peachment trial they conducted, they con- 
demned the President for every crime 
under the sun, ridiculing him by placing 
an effigy on the stage and subjecting it 
to vicious treatment. 

My hurried visit was impelled by a tip 
that there would be a riot that night. The 
riot never materialized. Too many plain- 
clothes police had been spotted through 
the audience. Frankly, I was disappointed. 
There would be good picture material in 
the breaking up of a pro-Nazi meeting. 
Without activity of this sort, pictures 
would have little value. Nevertheless, hav- 


(Continued on page 86) 
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THE MOCK TRIAL of the President by Noble and Jones was photographed from a balcony a 
hundred feet from the stage. The effigy of the President is on the left of the picture. 





Chief Justice 
pus 0, JONES 


SUAVE “FRIEND OF PROGRESS" Robert 9% NOBLE, JONES, AND A CHUM(P). 
Noble, delivering a tirade against the ; This.. picture proved identity of 
United States Government, acted as @& Noble and Jones, and re important, 
Prosecutor in the mock trial. it proved their joint activities. 
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In this series of articles we have been 
tracing the evolution of a photographic 
model. We have considered the basic qual- 
ifications of such a model, and have dis- 
cussed several of the more touchy problems 
in the association of model and photogra- 
pher. Last month we talked about the 
procedure for test shots. Now for the 
training and grooming of the model.—Ep. 


HEN the model has made the 

W\ grade in her tests, it is time for 

both of you to really get down to 

work. Everything up to this point has been 

preparation. Now both of you have a real 

job to do: the model to make the most out 

of herself, the photographer to realize as 
many pictures as possible. 

If the model is serious about the busi- 
ness of posing, she will be even more in- 
terested in improving her modeling skill 
than in seeking an immediate yield of pic- 
tures.. The photographer should realize 
that good pictures are yielded slowly. You 
can’t get ten masterpieces in one after- 
noon. Even though the photographer may 
not get outstanding pictures at every meet- 
ing, the model will be improving in com- 
petence and ability. The development 
that takes place in the model can be 
amazing. 

There are two phases of the model’s 
training—general and specific. The former 
is concerned with improving the model’s 
appearance, the latter with the particular 
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Soy William Mortensen 


Part Five: ADVANCED MODEL TECHNIQUE 


problems of working before the camera. 
The general training covers five points: 
. Carriage. 
. Deportment. 
. Health. 


. Maintenance. 
. Corrective measures. 


1. The model must first of all learn to 
carry herself well. The camera is very 
critical of sloppy posture. 

2. “Deportment” hasan old-fashioned 
sound, but it is a most essential idea for a 
model. She must learn to banish her jit- 
ters and uncertainty and to acquire poise 
and self control. 


3. Good health and vitality are an es- 
sential part of the model’s stock in trade. 


4. “Maintenance” includes such basic 
necessities as personal cleanliness, and also 
takes in more sophisticated elements such 
as care of the hair, complexion and nails, 
and occasional accessories for pictures. 


5. Few models are physically perfect. 
Many minor flaws, however, may be much 
improved by corrective exercise or diet. 


Under the specific training, three points 
should be noted : 


1. The model must learn the limita- 
tions of the camera. She will learn, 
for example, that the most effective 
poses are two-dimensional rather 
than three-dimensional, and will 





THIS POISED YOUNG LADY is the same girl as the one illus- 
trating “Meet the Model” in the July issue. Compare the pictures. 








Sea ae Sanh tie aid matter she can effectively handle. 


SELF CRITICISM 


The good; model is not -interested in 
merely assembling a collection of glamor- 
ous head studies of herself. Far better if 
she would keep a collection of her worst 
proofs. Let her study these and determine 
just what it is that makes each of them 
bad. 


Models will prove to be of two general 
types. The first is the “flash in the pan.” 
She takes hold of her problems with imme- 
diate enthusiasm, and for a week or so she 
looks very promising indeed. Then one 
day, for no apparent reason, all the fire is 
gone, and nothing that you can do will 
stir it again. Instead of enthusiasm that 
anticipates your wish, nothing remains but 
rather grudging and sodden compliance. 
When you meet such a case, the wisest 
thing is to terminate the relationship as 
quickly as possible. If matters are han- 
dled discreetly, the model’s feeling will not 
be hurt and you will part friends. 


Your investment will not necessarily be 
lost. Often the models that develop 
quickly will give you one or two good pic- 
tures before they fade out. 

The other type of model develops more 
slowly. Usually she takes hold of things 
with less violent enthusiasm. Her im- 
provement may be more gradual, but it 
is also more consistent. Systematically 

= ’ and carefully, she sets about the business 
WITH TRAINING the model has of improving herself as a model. The 
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become plastic, and can take a va- photographer, being but human, is quite 
riety of poses easily and gracefully. apt to neglect this model in favor of the 
more flashy type. But the more deliber- 
consequently avoid arrangements of 2% model may eventually surpass the tr 
the limbs that project toward the other. pe 
camera. You must at the outset reconcile your- cz 
2. The model must learn her own limi-_ self to one of the more melancholy facts in 
tations. Through experience and of life—that the better your model be- th 
observation she will discover that comes, the harder it will be tg keep her. ju 
certain angles of her head or body A really good model will hecome known 
are unfavorable, and will learn how and a variety of opportunities will be. 
to avoid them. She will also grad- opened to her. When the time comes, and th 
ually discover what types of subject the model that you have so painstakingly te 


[48] 





trained is offered a better job, be pre- 
pared to retire gracefully and philosophi- 
cally. Your reward, if any, will be achieved 
in Heaven, and also in the consciousness 
that your “discovery” has justified your 
judgment. 

A variety of careers offer themselves to 
the girl who has fad the advantage of ex- 
tended training as a model, 


AFTER MONTHS OF TRAINING, the model has learned to evaluate 


the pose, lost her camera shyness, and knows that a slight change in pose 
will change the mrod of the picture, as she does in the pictures above. 


A small number, particularly gifted, 
may profitably stay in the modeling line. 

A number of girls who have worked for 
me in the past have found themselves good 
jobs in the motion pictures. 

Some of them, of course, go back to 
their old jobs, but they take something 
valuable back with them—improved make- 
up and carriage, better poise and assur- 
ance. END. 
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yt: MOHOLY-NAGY 


EXPLOITING THE UNIQUE characteristics 
the photographic’ process—the 
cord with delicate fidelity 
tonal values 


ability Tc- 
a great range of 
the photogram provides the path 
to basic discoveries with the interplay of light 
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PHOTOGRAPHY HAS CHANGED ou 


seeing. Here is a common sigh By 


the object one may newly apprectate the 
of the shadows and the reflection 


of observation educates for Tie 





PHOTOGRAMS are the key 


Coe 
photographer's median. < 
As the painter uses color, 
and the composer uses 
tone, the photographer 
“paints” with light. 


& 


ALL PHOTOGRAMS shown here 


are part of the circulating - ex- A DICTIONARY FOR photograms can be 
hibit “How To Make A Photo- made to show how common objects mod- 


gram” from the Museum of ulate light, Men cueBeess. 
Modern Art, New York City. an cgg-beater 


“THE ILL KTES of the future,” says L. 
Moholy-Nagy, “will be ignorant of the use of 
the camera and pen alike.” At the School Of 
Design In Chicago of which he is a Director, 
the students learn Yo wse the camera as .a: tool 
for modern living, The concepts of art ‘and 
photography of the World famed Bawhaus, 
founded in Weimar in 1919 by Dr. Walter 
Gropius (now Chairman of Architecture at 
Harvard University) have been carried’ forward 
in the United States by L, Moholy-Nagy. It is 
characteristic that with the: country at war he 
has turned his vast energy to the problems of 
Camouflage and related. military subjects as well 
as to the development of Substitutes for scare’ and 
essential war materials, ( 
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SMALL SHELLS, SOME string and paper 


A BIT OF lace placed on a sheet of 
photographic paper, exposed to light, produced this shadow-picture—which is 
and developed, made this photogram. another name for a photogram. } 
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LIC HT-PENCIL DRAWING made with 


PINE CONE SHADOW on_ blue-print 
paper. Using it permits watching the | smal flashlight and a black paper con 
subtle paper darkening, when it is: ex- shaped over the lens to control the light 


posed to light. 
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SIMPLE MATERIALS 


such as Wire mesh, 


perforations, cven swiss cheese 


niaterial 


for the photogram 


BY N. B. LERNER 
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THOUGH LIGHT entering a room, as in thi A PLASTIC CRYSTAL radiating light patterns 
photograph, or streaming through the leaves in every direction 

of trees are every day visual phenomena, the PHOTOGRAPH BY R: B. TAGUE WILLIAM KECH 


striking power and beauty of such light radia- 


tion has rarely been exploited. PHOTOGRAPH BY E. BOGART—N_ LERNER 
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SUCH COMMON light experit nmees as this We THE PHOTOGRAM is is old as photography 
terplay of light, shadow and reflection of itself. Fox Talbot made the first crude photo 
venetian blinds in combination with fenestra gram in 1835 by laying lace on the photopape: 
tion were neglected in’ the past. The pho- he invented. The abstract photogram conjur 
tographer transforms them into a_ fantastic up as many interpretations as it has viewers 


play of light. PHOTOGRAPH BY WILLIAM KECK 





AN ALMOST ENDILESS range ot 
yradations ts one of the fundamental 
propertics of photographie CXpres- 
sion These subtle differences are 
achieved most casily in cameraless 
work the photogram 

\ good photogram has an imfinite 
refinement of flowing gray values 
between the black and white poles. 
Mastering the photogram teaches 
the photographer to keep to the 
same characteristics of gradation 
and contrast in his. camera work 
(,ood photography with the camera 
allows us to capture the patterned 
interplay of light and shadows in 
the same way as in cameraless 
photography. / 
doth lead to a pew grasp of spa- 


tial relationships and spatial ren- 
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HUNGARIAN FATE BY GEORGE KEPES 
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BULLET HOLES, bomb mechanism, wood 
a photogram with 











By STUART ALLAN 


HE portrait should do more than record a person’s looks. It should inter- 
pret the character and the mood of Jack or Martha. 

The best film, the best camera, the best lighting equipment and tech- 
nique won’t help get a really fine portrait unless the camera catches a good and 
typical expression of your subject. True, many expressive portraits are caught 
by accident. But, one cannot depend upon Lady Luck all of the time, nor waste 
film tempting her. To get good results consistently, learn what it is that makes 
a good expression and apply this knowledge. 

No amount of description can convey just what is meant by good and bad 
expressions. Actual examples are necessary, and plenty of them. Study the photo- 
graphs shown here. Then study the portraits done by other photographers to see 
what gives them that certain spark. 





HERE ARE FIVE photographs 
of the same girl in which the 
expressions are almost iden- 
tical. Changes in posing have 
effected interesting varia- 
tions, but the right expres- 
sion has been carried through 
in each case, Note that the 
expression on the face can 
be generally the same whether 
the mouth is closed or open. 
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THREE ADDITIONAL EXAMPLES SHOWING how the expression can be kept con- 
stant even though the pose is changed to shift emphasis. This is an important 
point to consider, for it is essential in making portraits to realize that expression is 
not synonymous with pose. Models need’nt always gaze into the starry distance. 








THE EXAMPLES ABOVE vary widely in expression. Changes in eyes and position 
of the head have created three different character studies. Only the center one 
is natural and unforced. 


TO SHOW THAT POSING 
can influence the mood, 
these two pictures were made, 
keeping the facial expression 
as near constant as possible, 
the only change was in the 
model’s hands. 























MOST AMATEURS ATTEMPT to get good expressions by 
making their subjects overact. This series is typical of 
pictures in which the subject has overacted, and it was 
in no way the model’s fault. A case of over anxiety 
on the part of the photographer, in trying to get “a lot” 
of expression ; too much “Cigarette Ad.” 














STUDY IN GOOD and 
bad expression. In the 
first the expression is 
weak ; second, the expres- 
sion is too profound ; the 
third is a good picture of 
an Adam’s Apple ; fourth, 
he must be sitting on a 
tack? Fifth, a happy 
go lucky soldier, and a 
good guy we all like. 














WE DON'T HAVE TO TELL you what has happened to Hank of the home team. 
The model was good, and the photographer was smart. Q. E. D. 











IT TAKES a quick thinking and acting photographer to shoot the second the 
right expression breaks. A fumble with the cable release is as bad as with a 
football. 





THESE EXPRESSIONS are all different and all good, though the second is too 
forced, Let her be quizzical as in the first or pensive as in the third photograph. 












A CAREER IN NTH MOVIES 


jes are the 





ADDING DRAMATIC PUNCH TO AN INDUSTRIAL MOVIE 


By JOHN GAFILL 


were shooting family and friends 
with 8 and 16 mm. outfits, are today 
filming stars of the screen. 

Hollywood draws some of its finest 
cameramen and photographers from the 
amateur field. It sifts out real ability by 
making the road to recognition a rough 


, ‘HOSE “cinebugs” who yesterday 


one. Labor qualifications, the seniority 
system, and apprenticeship, are tough hur- 
dles for even outstanding talent to take. 

Forward-looking producers agree that 
there must be a continuous transfusion of 
enthusiasm, ideas and ideals into the in- 
dustry. They say a timely viewpoint be- 
hind the camera is just as important as 


(63) 











THIS IS ONLY a part of the movie equipment 
used for an industrial motion picture series. 


new stars in front of it. Encouraging this 
idea of training new talent, producer Wal- 
ter Wanger assisted Dartmouth College to 
establish a department of cinematography ; 
the University of Southern California 
offers 16 courses in picture production ; 
Minnesota, Western Reserve, a private 
school in Los Angeles, and numerous cor- 
respondence schools have courses in mo- 
tion picture photography. This training 
of talent, not only for Hollywood, but for 
industrial and educational films, is grow- 
ing by leaps and bounds. 


What You Need To Know 


Hollywood says you must have a com- 
plete mastery of the camera and its opera- 
tion, an ability to see and think in terms 
of photographic light, a sense of artistic 
composition. To be Director of Photog- 
raphy you must have executive ability, 
because you will be responsible for a 
camera crew. You must be able to confer 
with the director and apply a sense of 
drama and art to the work. As second 
cameraman you must know how to regu- 
late the focus, check the camera mecha- 
nism between scenes, use an assortment of 
lenses and filters, thread the magazine, 
watch film footage, and take charge of the 
physical operation of the camera. As as- 
sistant, you must be a good man-of-all- 
work. You must be strong enough to carry 
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SCENES POR commercial movies like this one, 
are photographed in the industrial plant. 


and set up the heavy camera, take charge 
of the slate which identifies the scenes, 
and anticipate the needs of the first and 
second cameramen. 


To acquire the skill necessary to operate 
the professional camera with its delicate 
mechanism—its 40 lenses, to maneuver it 
on “dolly” and “boom,” and shoot with 
sound—you must have experience on the 
“set.” You must learn your way up from 
the bottom. 


One way to get this experience is to 
apply for a job at the studio employment 
office, just as you would for any other job. 
There, if your experience is like that of 
many others, you will be told Hollywood 
has some 800 cameramen, two-thirds of 
whom are employed only from time to 
time. If you ask if there is an opening 
for a “still” photographer you will re- 
ceive the equally discouraging answer that 
there are 150 “still” men, 75 of them em- 
ployed once in a while. “We will be glad 
to keep your name on file.” 


Here you face the first hurdle an ama- 
teur must take to become a professional 
cameraman. Don’t be discouraged! Re- 
member in your hand is a fine camera and 
sensitive film. Learn what they can do for 
you to prove your ability. Be like the 
camera fan who made a movie starring his 
Scottie dog. Into it he poured all his 
talent and enthusiasm. With this film to 
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dramatizing the housewife’s cooking success. - 


show what he could do he went to Holly- 
wood and landed a contract. Another 
amateur followed the same line of attack. 
He made a sports-reel, which spoke so well 
of his knowledge of continuity, coffipdsi® 
tion, and sports, that Grantland » Rice 
offered him an assistantship. 

It is difficult for the amateur to get a 
hearing in Hollywood; his films stgmga 
much better chance,\and speak for them- 
selves of hjg talent and ability. 

While an increasing number of ama- 
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A KNOWLEDGE of Gaelic helps with Irish 
Roses, but don’t hesitate to go even if you 
don’t speak the old tongue fluently. 


[66] 





SKIRTING KILARNEY'S lakes provides the op- 
portunity to picture the lovliest scenery in Eire. 


OTS OF AMERICAN camera fan: 
fq will get a chance to take pictures in 
Ireland this summer at the Govern- 
ment’s expense. There is no lovelier 
land, and war itself could not seem farther 
away than from the Lake country. 
Interesting camera subjects are around 
every turn of the country roads and the 
cities are weathered and sturdy as the 
practical people that built them. 
The Derby, the Lottery and politics are 








SAILING VESSELS 
still fill the many fine 
harbors of Ireland. 
This is Galway. 





FROM THE STREETS of Galway and a thou- 
sand other Irish towns come the “Fighting 
Irish,” a proud and romantic race. 


PHOTOGRAPHS FROM PHILIP GENDREAU 


dear to the heart of every Irishman. But 
more important still to him are the rights 
of man, of his right to freedom. For free- 
dom from oppression he has fought in 
every war. 

In a recent broadcast from Ireland in 
which American soldiers talked to folks at 
home, almost every one requested film, so 
the pictures are being taken even if film 
is scarce there. END 


KISSING THE BLARNEY Stone in Blarney Cas- 
tle. The visitor is held by the ankles and 
suspended head downward. A slip means a 
100-foot drop, and spoils the good luck. 
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Chemical 


Grams in 100 cc 


turated 


Solution at - Uses in Photography 
40°F. 70°F. 





Mercuric Chloride... 
HgClo 
Potassium Bichromate 
KoaCreO7z 
Potassium Bromide 
KBr 
Potassium Carbonate, anhydrous......... 
KaCO3 
Potassium Citrate 
(CHaCOOK) 2C. a COOK 
Potassium Cyanide..... 
KCN 
Potassium Ferricyanide 
KgFe (CN)6 
Potassium Hydroxide (Caustic Potash).... 
KOH 
Potassium lodide 
| 


Potassium Metabisulphite........ 
K2SoO5 

Potassium Oxailate..... 
(COOK): 

Potassium Permanganate. 


KMnO4 


29 
75 
95 


45 
28 


3.25 


6 Used in intensification—very poisonous 


Bleaching agent and most common tray 
cleaner 
54 Making emulsions. Restrainer. print bleacher 


82 Accelerator in developers. Rapid drying of 
negatives. 
!06 Used in toners in color photography 


50 Used in bleachers and intensification process. 
Fixing agent for some emulsions. Poisonous 
35 Used in bleachers and reducers 


80 Accelerator in process developers. Hypo 
test solutions 

100 Manufacture of emulsions, restrainer in 
developers, intensification and bleaching 
solutions 

55 Keeper or preservative in developers.. In 
fixing baths. as an acid and preservative 

35 Used as a developer in the platinotype 
process ; 

6.5 Reducers, stain removers, fray cleaners, hyro 
test solutions, bleach bath in reversal process 


a: 


SHAKE THE powdered chemical into water of 
the correct temperature, stirring vigorously. 
Add chemicals to the solution in the order 
given in the formula being used, completely 
dissolving each chemical before starting to add 
another one. .For fine grain results distilled 
water is best; if it isn’t available use filtered 
water. ’ 
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Grams in 100 cc 
Saturated 
Solution at Uses in Photography 
40°F. 70°F. 
Pyrogallol (Pyro) Staining developing agent. Used only im 
CgH3(OH)sa(!, 2, 3) developers for negatives 
Silver Nitrate Making emulsions, _intensifiers, physical 
AgNOg developers 
Sodium Acetate, anhydrous Mordant 
* CHsCOONae 
Sodium Bicarbonate Buffer in toning 
NaHCOg 
Sodium Bisulphite 50 Preservative or keeper in developers. Acid 
NaHSOg3(Na2S205) and keeper in fixing baths 
Sodium Bromide 70 Making emulsions. Restrainer in developer 
NaBr 
Sodium Carbonate, anhydrous 23 Accelerator in developers 








a 
Sodium Carbonate, monohydrated 28 Accelerator in developers 
NaaCOg 
Sodium Carbonate, crystal 63 Accelerator in developer 
Na2COs 
Sodium Chloride 30 Making emulsions. Restrainer in developers. 
NaCl ‘ Hypo-alum toning bath 
Sodium Cyanide 46 Bleacher 


if 
a 


rag 4 
4 
“2 
‘ 


a 
Sodium Hydroxide (caustic soda) 80 Accelerator in process developers 
NeO 
Sodium Phosphate, tribasic erystal 20 Accelerator in developer 
agru4 ’ 
Sodium Sulphate, : 20 In negative developers to prevent excessive 


NagSO4 swelling emulsion. Tends to coagulate gelatin 
Sodium Sulphate, 40 Same as sodium sulphate, anhydrous 


PA. 


Na2SO4 
Sodium Sulphide, 17 Redeveloper in sepia toning. Blackener in 
a2 ; process work 
Sodium Sulphide, 45 Same as sodium sulphide fused 


27. Preservative in developers and fixing baths. 
Blackener for some intensifiers 
7.4 11.2 Toner 


Mixes in all Solvent 
CHs0H proportions 


A COUNTER balancing paper is placed on the 
weight side of the scale. A cleampiece of paper 
should be used for weighing each’ chemical to 
avoid contamination. 
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a Chine fights 0” 
an 


TO THE ASTRONOMER the time since Japan invaded China has been only a heartbeat. 
The graceful wrought bronze of the Old Observatory at Peking. Left, the celestial globe 
is six feet in diameter and weighs 2200 pounds. Its balance is so perfect it can be moved 
with a touch. The bronze armillary sphere, right, shows the relative position of the 
heavenly circles. Compare it with the modern version in Rockefeller Center, New York. 


Photographs By Fritz Henle, from Monkmeyer 


has bitten off huge chunks of 

her land and taken a terrible 
toll of lives and wealth. That her people 
are able to smile is a tribute to their in- 
testinal fortitude, for many times they 
have had very little else to fight with. 


In Canton, a city held by the Japs, a 
cobbler works in the back of his shop in 
spare moments to produce shoes, not for 
his customers but for his country. In Han- 
kow a girl fills bullets. In Lanchow a 
family weaves cloth. In a thousand towns 


N JULY 7, China went into its 
G) sixth year of war, a war which 
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inside and outside the enemy lines Chinese 
patriots have set up their home shops to 
supply their army. 

Fritz Henle has hundreds of striking pic- 
tures of China’s landscapes, of her temples 
and cities, but none that tell a more elo- 
quent story than the Chinese mother and 
her child. And here is the smiling mer- 
chant from Peking, who is willing to start 
over with his bare hands at an age when 
we in America are ready to retire. 

These are the faces of people who will 
win their freedom from the yoke of the 
Axis, with their hearts and hands. 











he 


SMILING MERCHANT from 


Peking. He too, fights on. 





RIBBLE, 








CHINESE MOTHER and 
child in Air Raid Shelter. 








“BACK FROM MARKET." /3.2 1/60th Leica 
e@ A dramatically lighted still life, made by 
the sun-light coming through the window. We 
like the composition, detail, and the sparkle of 
light and shadow in this shot. However, the 
welter of unimportant detail behind the window 
distracts the observer’s attention. A slight crop- 
ping on the left increases the outlook and 
eliminates the window frame. We like the at- 
mosphere of this picture, our favorite of the 
month. 


“INTERESTED.” Argus, 1/20, f4.5, Superpan 
Supreme. 


@ The effect of this picture is minimized by 
the distracting light and conspicuous pattern 
of the background. The background should 
not be brighter than the face of the subject in 
this type of shot. Had the camera been farther 
from the subject you would have eliminated the 
distortion in the knee and hand nearest the 
camera. If you want to be a news photographer, 
don’t leave open spaces in your pictures. 
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“STORM GOD.” 1/25, f3.5, Wratten A filter. 


e An unusual storm picture—a perfect ex- 
ample of good composition in a genre shot. 
The dramatic effect might have been greater 
if a small boat had been mirrored in the 
water. To sell your pictures you might con- 
tact a photo agency, or find a listing of markets 
in a writer's magazine, such as Writer’s Digest. 


“FIELD GUARD." No data given. 


@ We have missed this sort of picture since 
the war began, pictures of our uniformed boys. 
We liked this picture for the story it told, for 
the photography in it, and the thought behind it. 
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Leather Gadget Bags 


The Frank A. Emmet Co. has an attractive 
English-type line of gadget and camera acces- 
sory bags. Cases made of top grain cowhide, 


with zippers and felt linings are available for 
all ‘camera sizes. For complete details on bags 
write to the Frank A. Emmet Co., 1264 South 
Fedora Street, Los Angeles, California. 


Stcr Projector for Navy 


As an aid in teaching celestial navigation to 
the rapidly expanding aviation personnel at the 
Ground School of the U. S. Naval Air Station 
at Pensacola, Florida, a new star projector has 
been built by Bausch & Lomb which projects 
145 navigational stars on a spherical dome, 
providing means of identifying these stars by 


their position and degree of brightness. 

The stars appear realistically in the sky 
through a period corresponding to a 24-hour 
cycle. Instruction is speeded up. The instru- 
ment can be used in the daytime when no stars 
are visible and it can be operated at night when 
bad weather obscures the stars outside. 

At the certer of the instrument .is a light 
source surrounded by a concentric sphere, 344” 
in diameter, in which 145 minute pinholes have 
been. drilled in three different sizes, 3/1000, 
5/1000; and 7/1000 of an inch in diameter, 
representing three different star magnitudes. 

Surrounding this inner sphere is another 
larger one, 2514”: in diameter, containing 145 
lenses each one of which lies along the same 
radius as its corresponding pinhole in the inner 
sphere, so that each star is projected along a 
radius at its proper azimuth and declination. 
A stationary hemisphere surrounds the lower 
half of the spheres and conceals the stars as 
they reach the horizon. ’ 

Celestial navigation is becoming increasingly 
necessary as the cruising range and ‘altitude of 
planes are increased. It serves as ‘a check on 
dead reckoning when marker beacons, radio 
beams, and landmarks are left behind.. It con- 
sists in establishing lines of position and obtain- 
ing a “fix” by observing two or more celestial 
bodies, or by taking several observations of the 
same celestial body. 
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AUGUST CONTEST CALENDAR 





Open to Subjects 
amateur | Bright, new ideas for fall 
and profes- and winter MINICAM 


siona's. covers. 





Prizes 
$100, $75, and $50 U. S. 
. Defense Bonds. 


Contest closes 
September 10, 


For copy of rule, write-to 
See page 9. 








Amateur pho-| Pi:otographs must drama- 
tographers. tize some phase of our 
civilian war effort. 


$500 war savings bonds 
awarded every month. 


Last day each 


Victory Photo Contest, 
Victory House, Per- 
- shing 2 Los Ange- 


-_ les, 








Men in the news smoking | $50, $25, 


‘Press photog- 
raphers. cigars. 


lion;. 


. five prizes of 
$20, five of $10. Silver 
and bronze medal- 


Cigar Institute of Amer- 
ica, 630 Fi th Avenue, 
New York City. 








Amateurs. Any. 


$25 in awards, including| Camera Contest Editor, 
three $5 prizes weekly.) 


Chicago Herald -Amer- 
ican, 326 W. Madi on 
St., Chicago. 








Amateur }O- 
tographers 
only. 

All amateurs 
and profes- 
sionals. 


Anything. Awards based on 
subject interest and ini- 
tial impact. 


Pictures of Freedom. 





wi. 


$10, $5, $4, $3. 


$100, $59, $25, $10, U. S.| Freedom House, 32 E 
‘ar Bonds. 





Mechanix tilustr>ted,, 
150! Broadway, N.Y.C. 


Sist St., New York 
City. 








Shots of Camp Fire Girls. 
Shots to be sent to boys 
in Service. 








All Camp Fire 
Girls. 





$25, War Bond Photo- 
graphic equipment. 


Marianna McNees 
Camp Fire Girls, 88% 
Lexington Ave., N.Y.C. 
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photographers should see 


%& Camera-fans all over the country have been 
eagerly awaiting the second Orson Welles 
picture. They remember Gregg Toland’s mem- 
orable photographic job on “Citizen Kane” 
with its revolutionary innovations. The Magnifi- 
cent Ambersons” (Mercury-RKO Radio) may 
seem less sensational, as far as story, acting 
and directing are concerned. Orson modestly 
satisfied himself with writing, directing, and 
producing the picture, without doing any 
acting. Photographically, it’s a masterpiece. 
Stanley Cortez, one of Hollywood’s young, 
most distinguished and progressive cameramen, 
drew the plum assignment. He did a pro- 
vocative, stirring job, that should bring him an 
Academy nomination. 


This is modern, realistic camera work at its 
best. It’s an artistic job without being “arty.” 
Cortez has a natural feeling for the medium 
with which he works. He knows the necessity 
of a flawless technique—but never allows mere 
technicalities to spoil the intrinsic, emotional 
values of a scene. The “Pan Focus” (extreme 
depth) technique which aroused so much com- 
ment in “Citizen Kane”, is used throughout 
the picture, in a more perfected, less con- 
spicuous way. There is a long sequence show- 
ing Tim Holt and Anne Baxter taking a buggy 
ride, through their Mid-Western home-town. 
We see the streets with the facades of ugly 
houses, rows of windows and signs above the 
stores; an ever-changing background with 
every detail sharp and distinguishable, taken 
from a low angle. There is that already famous 
“take” when the camera describes a 350-degree 
turn around the large ballroom of the Minafer 
home spying into corners. There is the se- 
quence showing the repulsive young hero 
burst into a neighbour’s house. We don’t see 
him; we stop at the threshold ; in a wide-angle 
panorama the camera embraces the stuffy, 
Philistine atmosphere of the chintz-and-trash 
living room. We become aware of the hero’s 
snobbish attitude, because we see the scene 
the way he sees it. It is photographic elo- 
quence, the reverse of the usual Hollywood 
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by Joseph Wechsberg 


technique which shows people doing things, 
not thinking. 

Technically, there’s a lot to learn. Cortez’ 
sharp, hard sidelights, his low-angle perspec- 
tive create an almost painfully realistic ap- 
proach. As the camera embraces the phony 
magnificence of the Minafer stairway (remem- 
ber the opera back-stage scene in “Kane” ?) 
it makes clear the whole falsehood and hypoc- 
risy of the once-powerful family. The camera 
always seems to be eavesdropping in a casual 
way. When two persons are walking along a 
street, or through the rooms of the mansion, the 
camera sticks to them, without breaking up 
the take into close-ups and long shots. It is a 
perfect job, and Orson Welles well knows how 
much he owes to the camera. For the first 
time we see photographed credits. While Orson 
tells the name of each player, his picture 
appears; while he names his make-up man, 
photographer, soundman, etc., we see their 
work by way of a short photo reportage. 


% Special blackout tricks are tried in “Re- 
union” (Metro-Goldwyn-Mayer), now being 
photographed by Robert Planck. The story is 
laid in German-occupied Paris and much of 
the action takes place during black-outs. 
Planck uses special filters for the blackout 
sequences. Like director Jules Dassin, he 
doesn’t believe in “unusual” shots, unless they 
“tell the story.” Dassin considers the camera 
“the seeing eye”, and he favors telling a 
story “the photographic way.” 


% On the set of “White Cargo’ (Metro-Gold- 
wyn-Mayer) Harry Stradling, director of pho- 
tography, is using a “Lamarr” which doesn’t 
mean Hedy, but a newly invented gadget for 
the camera that makes special close-ups possible. 
Up to now the close-ups minimum between 
camera and player was two feet. If you went 
nearer, the subject got out of focus, The “La- 
marr” allows close-ups at several inches. It 
was invented for Hedy, in order to give us an 
extremely “close” close-up. 





Treasure Your Present Graflex-made Camera 
... Lreat It To a Customized RENEWAL 


When we've finished our job of 

helping to win the War, it will be 

easier to supply new Graflex and 

Graphic Cameras for civilian use. 

In the meantime, keep your present 

Graflex-made Camera in 100% 
operating condition. 


To be sure you are enjoying all the precision 
performance built into your camera, take 
advantage of the Graflex Customized reNEWal 

lan ...a_ service where skilled craftsmen 
really reNEW your camera, at surprisingly 
moderate cost. 


Simply bring your Graflex or Graphic to your 
Dealer who will ship it to the nearest factory 


FOLMER GRAFLEX CORPORATION, ROCHESTER, N. Y., U. S. A.GZ 


reNEWal department. After careful inspec- 
tion, our recommendations and a quotation of 
the cost will be forwarded to your Dealer. Upon 
your approval the work will be done promptly, 
and your camera will be returned to you with 
the Graflex Gold Seal of approval. For liter- 
ature on Graflex Customized reNEWal Plan, 
see your Dealer or write to The Folmer Graflex 
Corporation, Dept. MC942, Rochester, N. Y., 
U. S. A. 

And for facts that help you save time, trouble 
and materials in your photographic work, get 
Graphic Graflex Photography ($4) and Pho- 
tographic Enlarging ($1.95) at your camera or 
book store. Invest your savings in U. S. War 
Bonds and Stamps. 


GRAFLEX 


AMERICAN-MADE 


94? aan 
Vy pniHg 


“O CAMERAS 








24 Issues 


FOR 
$ 400 


Price subject to 
increase Oct. Ist 





MINICAM PHOTOGRAPHY 
22 East 12th Street 
Cincinnati, Ohio 


( Enter my 2 year subscription for which 
I enclose $4.00; and 
Send me a free reprint of the last 12 
“Photo Data Clip Sheets.” 


Address - 


EE ey, ee 


C0 New subscription [] Renewal subscription 








Classified Advertising 


10 cents a word 


“I would like to say that I have been very well 
satisfied with the results we have been getting from 
our ads in Minicam. It is proving to our least 
expensive, as well as our best pulling medium. 

—Photo Marketeers.” 


Buy or sell cameras. 
Get cash for what you are not using. 


80,000 circulation net paid average, 
Jan.-Feb.-Mar., 1942 


Rates, 10c a word 
MINICAM PHOTOGRAPHY, Cincinnati, O. 











Py Finest Finishing for Only 25¢ More, 


Pay a little more for gy ba ey. —_ 
agains: 








AGAINST 


TYhiic FILMS ccimare 


ATCH 


eovies Ri ES. STAINS 
eigatss 
MARKS-THE 
WAY THE 


V A FINGER- 
PA}. RATE Tih 

Fae Ll ERNMENT 

ASK YOUR DEALER OR PHOTOFINISHER PW Remnal gE: 
VAPORATECO.,INC. BELL& HOWELL CO, Divided 
130 W. 46th St. 1801 Larehmont, Chicage PEER 

New York, N.Y. 716 N. Labrea, Hollyweoe Gas 
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CERSDO 





Filters Specially Designed 


New Harrison filters are now available to fit 
Eastman holders, The filters are made of the 
highest quality optical glass, and are of special 
thickness for adaption to Eastman Series V, VI, 
VII, VIII holders. The filters will not rattle, 





the edigee are bevelled for protection against 
chipping. Each filter is enclosed in a hand- 
some felt-lined leather case. Harrison also 
supplies filter cases for several filters. 

For further information write to Harrison 
and Harrison, 8351 Santa Monica Blvd., Holly- 
wood, California. 


Frames for Pocket Pix 


The Biber company has a new picture gad- 
get on the market this month, the “Fold-O- 
Frame”. This is a small paper frame used in 
framing snapshots and small pictures, The 
frames are blue and silver, and brown and sil- 
ver, and make a permanent frame. By inserting 
the picture, the frame forms a stiff back also, 
so that pictures will not become dog-eared. 
Price? Two for ten cents. 


A.W.V.S. Photographers go to School 


The American Womens Voluntary Services 
have been using photographers in their vol- 
unteer work. In order to make their efforts of 
even greater value, The New York Institute of 
Photography has prepared a course in Advanced 
Defense Photography. The members of the’ 
A. W. V. S. who qualify in preliminary tests 
are enrolled in the advanced courses. The coim- 
plete services of the New York Institute of 
Photography and the staff and the facilities of 
the School have been donated. The courses 
specialize in flash photography and photo-jour- 
nalism; they have been designed to prepare 
the students for every phase of war-time and 
defense photography, including such special- 
ized work as blackout flash, infra-red, and dis- 
aster photography. 
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Getting the Range! 


yes? RAIDERS pay little heed to 
rainy weather. Neither do Navy gun 
crews...as flash photography shows in this 
picture of a protecting gun crew aboard an 


American merchantman ... taken in the rain. 


At sea, and on land and even in the air, flash 
bulbs are helping to get the picture every 
time, more effectively, independent of light- 
ing conditions. 

G-E Mazpa Photoflash lamps are proud to 
share in the wartime work of photography 
. . . glad that MAzDA Research can help the 


armed forces as it is helping the nation’s press. 


What the G-E mark will always mean te you 
on a flash bulb 
1. Mazpa Research . . . with all its constant improve- 
ments of light output and flash bulb performance. 
2. Sixty years of lamp-making experience 
that help assure you dependable uniformity. 
3. More light at less cost. While 
AZDA Research has been find- 
ing new ways to give you more 
light for better pictures, G-E prices 
have been repeatedly reduced. 


MAZDA research leads the way 


G‘E MAZDA 


PHOTOFLASH LAMPS 


GENERAL ELECTRIC 
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SPECIAL OFFER 


TO OWNERS OF 
KALART SYNCHRONIZED 
RANGE FINDERS 


To owners of Kalart Lens-Coupled Range 
Finders, Models “G,” “K,” and “F,” Kalart 
offers a special individualized service. 

In this renewal service, competent factory 
technicians will clean, overhaul and reinstall 
your Kalart Range Finder; adjust and check 
focus; replace present mirrors with the new, 
gold-color mirrors. 

Take advantage of this unusual oppor- 
tunity at special low prices for a limited 
time only. For Model “‘G” the price is $6.50. 
For Model “K,” $5.00. For Model “F,” 
$4.50. 

Send your camera and Kalart Range 
Finder directly, or through your dealer, to 
our plant at Stamford, Conn., requesting 
this service. Your camera and Range Finder 
will be returned to you within seven work- 
ing days after we receive your equipment. 
A special guarantee certificate will accom- 
pany it. 

THE KALART COMPANY INC. 


114 Manhattan Street 
Dept. 591 


ERIM ISIS 
LABORATORY BULLETINS 


Impartial Technical Help on: 
No. 103 e@ peer BLOPING 

INo. 101 ote XATION PROCESS 
Rectearé No. 106 ° STAIN REMOVAL 


The —— LABORATORIES, Inc., Dept. 9M | 


Stamford Conn. 








REE 


Order by 
a 





Federal Street, Chicago 
ALADDIN DEVELOPING KIT 


All pesentiols to aia Your Films 
Print Fram 4- 











1 > 
1 Instruction Boo! 
Complete in ptrestive box 
A smart gift for yourself or friend, 
L. R. BIBER CO 


Times Square, New York 








Times Bidg. 


D csseniniiiielltiiananinemenememmeenenmmeminiameiiall 
THIS AD APPEARED IN AUGUST MINICAM WITH 
A-$1.00 PRICE. THIS WAS AN ERROR. THE 
CORRECT PRICE IS THAT WHICH APPEARS BELOW! 


FINE GRAIN 


ed 
developed and enlarges, , 
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New Computer For Picture Exposures 


At the request of the United States Navy, the 
American Standards Association has made an 
Emergency American Standard “Photographic 
Exposure Computer.” This exposure guide will 
be used for both aerial and ground photography, 
on naval vessels and on military planes. 


Although the Computer was designed for the 
Navy and Army, it is being sold to the general 
public. The main idea behind this Computer 
was to discover a means of determining satis- 
factory exposure for a variety of light and 
subject conditions, using different types of films. 


The Light Index indicates the amount of 
light available at any point on the earth's 
surface a given month and hour, disregarding 
weather conditions such as haze and clouds. 
The proper value is determined in the Com- 
puter with tables covering all latitudes for all 
months of the year, at all hours of the day. 


The Scene Index indicates the effect on 
exposure of clouds, haze, shade and _ scene 
structure. A table gives index values for scenes 
at different distances, under a variety of con- 
ditions of shade, and under different cloud 
conditions. 


‘In addition to the tabular data, the Computer 
includes notes on the significance of each of 
the items involved, indicating the theory behind 
the work. There is an Appendix, in which 
numerous suggestions are made to help in 
obtaining usable negatives under normal condi- 
tions. Tables for photoflash and photoflood are 
also included. 


The Computer is pocket size. The Military 
edition is made of special hard-wearing ma- 
terials, while the civilian issue, though con- 
taining the same data, is made of a different 
material because of lack of the necessary priori- 
ties. The Computers are available at any 
camera store, or from American Standards 
Association, New York, N. Y. 





CAMERA CLUB 


NEWS AND IDEAS 


If this hot weather keeps up, we hope some- 
body sells us an air cooler for our darkroom. 
As it is we’re using tropical developers. 

The latest news from the camera club front: 

The Lew-Burn Lens League of Maine has 
elected new officers. They are anxious to re- 
ceive exchange exhibits from other clubs on a 
dutch treat basis at any time. If you have an 
exhibit for them, and would like to see theirs, 
write to 709 Main Street, Lewiston, Maine. 

The 35mm Club of Boston will give a bronze 
plaque made by Leonard Craske of the first 
president of the 35mm club, Chester Crandell 
to the winner of the advanced class of com- 
petitors in their competition. The award is to 
be known as the Crandell Memorial Award. 

The Atlanta Camera Club got so many swell 
prints in one competition, that they couldn’t 
decide which was best, until finally one mem- 
ber withdrew his print. Laurels to H. J. Phil- 
lips for that most American generosity. 

The Rockefeller Center Camera Club held a 


dinner on the night 
they took down their 
salon. Apparently, 
those guys like to work 
on a full stomach. 
First Prize in our 
monthly print compe- 
tition and the prize of 
five dollars in War 
Savings Stamps goes 
a to Ed Arnold for his 
- % print, “Sleepmates.” 
Second Prize of two 
VOUNS CURTERALA fifty in Savings Stamps 
goes to Cecilia Egan for her print of “Young 
Guatemala.” 


There is no entry fee for the contests. Send 
your prints to the Camera Club editor, Mini- 
cam Photography, Cincinnati, Ohio. All prints 
will be returned if you send return postage.—ED. 


Easy Read with the 
DOUBLE-DUTY MASTER 


“A package of film has always gone farther 
since I owned my Master” states this profes- 
sional. “Until recently, however, I thought 
mainly of correct exposures and little of film 
conservation. But to-day, a photographer 
needs the film-saving advantage of the Master. 
Its extreme accuracy, and the WESTON expo- 
sure dial that enables you to get exactly what 
you wanton eacirnegative, saves plenty of film 
and gives it double-value in these less-plenti- 
fuldays”. Weston Electrical InstrumentCorp., 
649 Frelinghuysen Avenue, Newark, N. J. 


Except for the small supply 

now available at dealers, 

there will be no more WESTON 

Exposure Meters for the duration. WESTON in- 
struments are vitally needed for the more im- 
portant job. But shortages need not trouble 
fortunate WESTON owners. For with reasonable 
care your Exposure Meter will give you the same 
“years of dependability” which has kept WESTON 
Instruments the unchallenged leaders throughout 
science and industry for over half a century. 


WESTON 


EXPOSURE METERS 











YOULE BE DELICHTED S 


3Sacm. FILM \ 
DEVELOPED | 
36 ENLARGEMENTS —_— 


8 EXP. ROLL ENLARGED 35c¢ 
16 EXP. SPLIT ENLARGED 55¢ 
Prove it to yourself—send | a. next roll to us. Fine 
in developing, “‘electri Modern 
uty prints 34x4%, deckle . mar 
and date. If less than 25 prints FREE print cr 
Send money and roll or write for Free Mailers. 
* 
Professional contact finishing. 8-Ex- 
posure roll developed and complete set 
of Super Professional ores Print 
credit for poor expos 


U. S. a weer 
Box 5710- Dept. E 








WE BUY c4 well as selli= 


TURN your EQUIPMENT INTO CASH 
Fotoshop wi ty ecuipmen TOP prices. The cash 


ether 
rade T. FOTOSHOP FIRST 
knoe, Tost oe have "atte B'S accurate appraisal. 


FOTOSHOP Pp BULLETIN panes yt Wsenestional 
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THE WIDEST CHOICE OF FINE GRAIN FINISHING 
Lic: & Fins = GOC 
Lace to pan 4D C 
OUR SPECIAL OFFER! 4,,co%5'*ts, fies ‘and Bt 


filing with any of our 35MM services fer only gyr, 


AMATEUR FOTO GRAPHIC SERVICES, inc. 


130 W. 46th St., N. Y. C., Dept. M, LO. 5-5483 








HOLLYWOOD photographers and pressmen who 
previewed Walt Disney's “Bambi” agree unani- 
mously that it is Disney's best. In conformance 
with his technique, it so personalizes the lives of 
animals, in this case a family of deer, that hunters, 
after seeing it, feel that their gunning days are 
over and that future hunting will be done with the 
camera only. Comments of this nature:were heard 
in the theatre after the preview. There was a great 
deal of awe at the mighty achievement of the Dis- 
ney crew. Entertainment lasting one hour, nine 
minutes and 33!/3 seconds required five years to 
make, and used 6,259 feet of film in the finished 
production. This footage comprised 100,144 frames 
(16 frames to the foot) and four drawings to a 
frame, making a total of 400,576 drawings. Ac- 
tually, before editing, the job ‘entailed several 
million drawings.: In the final Technicolor projec- 
tion, continuity is so smooth -and the illusion so 
real that oné sometimes forgets that Disney fea- 
tures are hand-made, not camera-made. Yet, the 
camera plays so important a part in the original 
planning and drawing that “Disneys” are not sim- 
ply offshoots of cinematography. In garnering ma- 
terial for the animators, thousands of feet of movie 
film and thousands of sheets of still film are used. 
Disney has a capable still staff, headed by Earl 
Colegrove, one of Hollywood's best, and in addi- 
tion to hundreds of artists, adaptors, musicians, 
directors and animators, a staff of cinematogra- 
phers who search eut the original subjects in their 
native lair. As Disney is engaged in making edu- 
cational films for the armed forces, Bambi" may 
be his last full length movie of this nature for the 
duration. This’ makes it doubly imperative that 
photographers: interested in animation techniques 
see it. 


THE HOLLYWOOD. PRACTICE of licking the 
contact points of a flashbulb: with the tongue 
before using it, often confused and amused visiting 
photographers from other parts of the country who 
could not understand the purpose or benefit of the 
licking. Those who did often questioned its value. 
Theorists had it that salt-spray from the Pacific 
corroded or coated the contacts, occasionally 
causing misfiring. Others thought moisture applied 
to the contacts aided conduction of current. In 
either case, it meant little in the past except where 
actual corrosion” or coating was found, and then 
the metallic taste was none too good. Now, how- 
ever, the practice,-or others that serve the same 
purpose, will be useful. Manufacturers of flash- 
bulbs, compelled to use iron instead of brass bases, 
and solder with a-lesser tin content for contact 
points, warn that cofrosion is possible and should 





PSYCHOLOGICAL LIGHTING, that stunt pulled 
by Stanley Cortez on the Universal lot, has been 
the subject of a good deal .of ribbing as well as 
applause. No one familiar with movie technique 
will deny that teas-jerking mood music often brings 
needed facial expressions, or that bulldozing or sad 
narrative will bring to the face of the subject the 
exact expression the photographer or director 
wants to capture. When shgoting “Eagle Squad- 
on", Cortez was unable to resort to the customary 
mood mechanisms because. of sensitive sound 
equipment, Once shooting began, silence had to 
prevail. The stark realism of the “commando” 
scene could be easily nullified by one unsuitable 
expression. Cortez’ inspired idea of using a form 


of light, glaring in the eyes of the subjects and 
making them tense and "in character but not 
reflecting on the movie film, was suggested by 
recent experiments with Blackout bulbs on movie 
sets. When it was proven that red and infra-red 
rays had no effect on movie film, banks of red 
lights were set up, and at the moment of shooting 
were turned on and aimed at the eyes of the sub- 
jects, causing them just enough discomfort to force 
the expressions desired. The term applied to this 
device, “psychological lighting", is a typical Holly- 
woodism. “Uncomfortable ‘light’ would probably 
be more to the point. In either case, the idea is 
excellent in that it is effective, and will no doubt 
be used by other movie craftsmen when group 
expression is the prevalent problem. 


MADELEINE LeBEAU, a Frénch«refugee actress 
now at Warner Brothers, was acting before the 
cameras. There was a sudden explosion, and Miss 
LeBeau swooned into Errol Flynn's arms. The sce- 
nario did not call for this scene. A 500-watt 
"inky" light bulb had exploded, and the actress, 
once bomb-shocked, heard the explosion, forgot 
temporarily where she was, and passed out cold. 


ENLARGEMENT 
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BE COHENS EXCHANGE 


M42 FuiTOM S7.- EW YOQH © Y.- 336 MADISOM AVE 


GEMLITE 


POCKET MAGAZINE 
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1 it's a color- 
corrected, illu- 
minated viewer. 


Kodachrome enthusiasts can 
carry their slides and Viewer with 
them without fear that the slides 
will be hurt in transit. Magnify- 
ing tnit permits approximately 
a three-diameter enlargement. 
Com sleek, sturdy. Only 
$3.95, with bulb and batteries. 
At your dealer’s, or order direct. 


Non: BOLEX COMPANY, INE. 
155 E. 44th Street, New York, N. Y. 
RRO 
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EDITING 
REPAIR NEEDS 





CRAIG Senior SPLICER 
Makes professional splices eas- 
ily—in only four operations, 
and without wetting film. Has 
built-in cutter and dry scraper. 
Guarantees permanent splices! 
$10.95 (Jr. Splicers, $3.95). 
CRAIG Senior Rewinds 


For smooth, fast, effortless re- 
winding. Adapt all standard 8 
16 mm reels. $5.00 each. 


CRAIG Combinations 


Incorporate Splicer and Re- 
winds mounted on board for ef- 
ficiency in editing & repairing, 
Jr., $8.95; Sr., $21.50. 


WRITE FOR FOLDER 
“CRAIG PRODUCTS ARE NOW 
IN USE BY MANY BRANCHES 
OF THE US. ARMED FORCES.” iy apa tae Dy sated 
‘CRAIG MOVIE SUPPLY CO. 


Los Angeles ~Seattle ~ San francisco 
9 


FREE CARTRIDGE REFILL 





DEVELOPED FINE GRAIN reece 
ENLARGED "Wriy my Z, 
RELOADED 3h.4n7 oom FOR 
18 Exposures processed and cartridge refilled for 75¢ Atle 


Write for mailing beg — Returned Postperd 
HUBZASewz ESSEX STA., BOX A 
WE woston, MASS. 








Write for catalog of World's 


F R E E : Selected Kodachrome slides 


on International points of interest. High 
cash prices paid for new and used cameras. 


MEDO 


15 West 47th St. New York City 











IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


35mm.Film/ \ Bie) 
Developed \ 


/Enlargements 


18 exp. 75c 
Singig or or Double 


We oe ait other miniature and split size fim 
in our famous 3144x442 Beauty kled 
Emboss: Margi and 


Send roll and money or 
mailers and complete price ist, 
You will agree o- our Modern methods and 
long experience make a BIG difference. 
” ~ « 
Artistic Contact Finishing. 8 exp. rolls 
Seer oot of deckied-edge em 
wide-ma‘ prints. Credits for failures. 
FREE En Marqsmont coupon with each roll. 


MAIL-BAG FILM SERVICE 
Dept. A. Chicage, f1!. 


ONCE UPON a time, very long ago, almost 
two weeks ago in fact, there was a big giant 
who lived in an air-conditioned office in a 
cave in the middle of an island called Man- 
hatten. His name was GoLIFEth. Now far 
away was a little guy with a sling-shot called 
Dave MINICAM. 


One day pictures on a sedition trial in Los 
Angeles come into the big giant’s office. Some 
pictures were used in convicting the two sedi- 
tionists Noble and Jones, only these weren’t 
the pictures. The’real pix that had been used 
in the trial had been taken by a West Coast 
pal of Dave’s, one;Don Paul. 


But the big guy wasn’t going to let a few 
facts stand in his way. He says to one of his 
minions, “Set this up in a page like as if LIFE 
got the conviction with its pictures. Call our 
pictures, ‘Exhibit A’, that’s always good.” 


Don Paul, who had been smart enough to 
take the pictures and offer them to the F.B.I., 
and who had been subpoenaed and spent many 
days in court and in his darkroom (see page 
44) helping the Government convict these sedi- 
tionists was mad as a box of hornets. Don 
wired GoLIFEth quoting the Federal District 
Attorney who said Don’s pix were the only 
ones used; Dave wrote GoLIFEth too, a nice 
letter asking if he might not have been wrong. 
They both got the silent treatment from the 
giant. That’s why Dave is practicing: with his 
sling-shot. 
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WE HAVE a rash of theatre marquee 
boners following our feature of last month of 
Marlene. We have decided to award a prize 
each month for the best one. This month the 
used balcony stub goes to a Louisville Lass 
for: 

S. Tracy-H. Lemarr in Tortilla Flat 
and Twin Beds. 


O00 


FOR ALL THE boys in Service we had 
a set of beautiful beach shots that were to 
have run in Air Bells. Now comes Postmaster 
Frank Walker’s decision that cheesecake ain’t 
good. The worst about the new decision, for 
publishers, is that the postoffice department 
refuses to say in advance what is publishable. 
In effect, the postoffice says, “We won’t tell 
you what the law ‘is, -but if you don’t obey it, 
you'll burn.” ,No doubt Rubens, Goya, In- 
gress would have received a thumbs-down on 
many of their great works and Sandro Botti- 
“*celli would have been boiled in oil for his 
“Birth of Venus”. 


O00 


WE THOUGHT THAT =6§ ‘the slides used in 
the magic lantern talks of the ’90’s were all 
static scenes, but Louis Walton Sibley of the 
American Museum of Photography, Philadel- 
phia, put on a show at the Agfa dinner in New 
York last month using some of the ancient 
slides from the Museum collection that proved 
otherwise. There were ghosts that danced in 
a church-yard, a Juliet that came out on a 
Venitian balcony to greet a lover who rowed 
up in a gondola and many other elaborate and 
moving sequences depicting life in the simple 
days. The shocker, which would never get 
into a movie or magazine today, showed Brig- 
ham Young fast asleep with a dozen assorted 
wives in a bed beyond Hollywood proportions. 








MAKE BETTER MOVIES 


Have More Fun! 
Earn More Money! 


Add that professional, ‘‘Hol- 
lywood’’ touch to your home 
movies! Learn those tricks 
that bring glamour, drama 
and startling effects! Whether 
you're an amateur or profes- 
sional, our course gives you 
what you need for success. It 
develops an interesting hobby 
into a well paid profession. 


Armed Forces 
Need Capable 
Photographers 


The use of cinematography in 
the armed forces as well as 
industry has created a great 
demand for men and women 
who can produce. Opportuni- 
ties abound. Our home study 
course takes you in simple, 
easy steps through the entire 
sequence of professional mov- 
ing picture production. 


WRITE TODAY for 
FREE CATALOG 


Illustrated with interestin 
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MOTION PICTURE INSTITUTE 
oh Me siefal ame si lele] 
MICHIGAN 


Executive Office - 
BIRMINGHAM - 


a jy seine tg .or make a liberal allow- 
ance on a trade for your present camera, 
projector or binocular toward the model 
you want. Write full particulars. Dept. MM 

CAMERA CO. 


179 W. MADISON &T 
CHICACO. ILL 








35 MM FILM $400 


Ultra Fine Grain 
Developed, Printed qnd Vaporated 


Your 35 mm roll fine grain processed and each exposure en- 
larged to 31/4x41/2” on deckled-ed gloss or matte paper— 
$1.00. We reload your cartridge wi Eastman Film for—$e. so. 


CENTURY PHOTO SERVICE 


La » Wi in 
300 Century Building . wink ecciee Crosse, scons: 
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8mm Kodak 90 Magazine F1.9, Brand New 

Kodak 35 Rangefinder Model F3.5 Brand New 

Makina Ils Anticomar F2.9 L. 

Makina II Anticomar F2.9 L. 

Exakta B Biotar F2. Chrome L. N........... 

180mm Zeiss Sonnar F2.8, Brand New 

Rolleicord F3.8 Triotar L. N.. 

Contameter—Close working Attachment for Contax 11; 
Ill or Super Ikonta B or BX 

Revere 85 DeLuxe Proj. L. N. 

Leitz Gnome Slide Projector, Brand New 

15mm Eastman Kodak Wide Angle Lens, 
focus, C Thread L. N 

Cine Special Kodak F1.9, Brand New 

4x5 Speed Graphic, Zeiss Tessar F4.5, 
pur Shutter, Brand New... J 

Ampro YSA Sound Projector, 2”, F1.6 lens, Brand New 375.00 

Zeiss Super Ikonta B, Tessar F2.8, Brand New.... 176.00 

24%3% Linhof Standard Tessar F4.5, Graflex back, 
Meyer Rangefinder, Like N 1 

Robot I, Zeiss Tessar F3.5 lens, Like New 69.50 
12” Schneider Tele Xenar FS.5 lens, > acenfg shutter 135.00 

10 cm Zeiss Dagor F9 lens Compur shutter.. 95.00 

12” Heliar F4.5 lens, 

9 cm Angulon F6.8 lens Compur shutter 


WE PAY THE HIGHEST PRICES FOR 
SECOND-HAND CAMERAS. PROJECTORS, 
LENSES, BINOCULARS AND PHOTO- 
GRAPHIC OPTICAL EQUIPMENT. 


HABER & FINK '*c. 


12-14 WARREN ST..N.Y. BA. 7-1230 


Press Com- 
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reload ve 
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rt . sample print. 
TECHNIFINISH minidaa int 
Rochester, N.Y. 


35 MM BULK FILM 


x; $s rer ty i, 2, 25 FT. ty 
PLUS X; SU 00 FT._$3.5 


NDI 
oR FINOPAN—S3. so 
books 10c film order, 


CAMERA MART, inc., 70 Ww. 45 St., N.Y. C. 


12 Help oful 
Hints te MBetter 


FOLOR PHOTOGRAPHY 
WARDS 1942 CAMERA AND 
COLOR CATALOG 
You'll be amazed at Wards variety of everything 
oop crsee caren eae 
cameras, projectors, accessories, supplies. 
Low Prices For Cash or Terms Orders 


Buy anything you want now— 
7 now Wards time pa ment 





REE Book. Write today 


MONTGOMERY WARD 
phic Dept. MP-942, Chicago, Ill. 








Lane Gets Wings 


Lt. Will Lane, 
who left his post 
as managing 
editor of Min1- 
CAM to join the 
armed forces, 
graduated this 
month from the 
Officers’ Train- 
ing School at 
Miami Beach, 
Florida. ‘. 
Lane was in 
class 42F. While 
he was 3ta- 
tioned at Mi- 
ami, Beach, Lt. 
Lane roomed with 


Thornton Wilder, author. 


OUT OF THE L&@ 


To remove the brown stains from hands and 
nails, immerse the hands in a 1:500 solution of 
potassium permanganate for five minutes. Then 
immerse the hands in a 5% solution of sodium 
bisulphite, and the stain will disappear. Both of 
these solutions are harmless. 

RI 

When the glass stopper of a bottle sticks in 
place, tap the bottle neck all around with a piece 
of wood. If this will not help, heat the bottle neck 
carefully. Vaseline, on the stopper will keep it 


from sticking again. 
LS 


To clean bottles and trays, rinse in a 20% 
solution of hydrochloric acid, to which a few 
grains of potassium permanganate have been 
added. It is best to do the cleaning in the open 
air, due to the vapor given off by this solution. 
Rinse the bottles and trays for several hours in 


water afterwards. 
LG 


Chemicals will not oxidize so quickly if the 
bottles are kept full all of the time. As chemicals 
are used, marbles, paced in the bottom of the 
bottle, will keep the bottle full. 


HOW THICK is an emulsion? To begin with, 
emulsions vary. Typical double-coated negative 
films (such as Verichrome or Plenachrome) have 
a thickness of about 20 to 35 microns. (A micron 
is approximately |/25,000 of an inch.) 35 microns 
is about 1/700 of an inch. Some roll films are 
thinner, being only about 14 to 16 microns thick. 
Even though an emulsion isn't very thick, it can 
be the cause of some unsharpness in miniature 
camera work. 














SALONS 


-— 
%& Follows P.S.A. Recommended Practice: 





Closing Date 


Name of Salon 


For Entry Blank, Write to 


No. of Prints & Entry Fee 





October | 





Pacific Miniature Print Salon. 


Miss S. B. Yee, Secretary, Pacific Cam- 
era Guild, 420 Market Street, San 
Franci co, Calif. 


a $1.00 





September 26 


wThe Second Annual inter- 
national Victoria Salon of 
raphy. 


Al. Woods, Room 4, 640 Fort Street, 
Victoria, B. C., Canada. 





$1.00 





September |5 


%The Third North American 
Salon of Photography. 


Edwin C. Rosenberg, 


1101 E. Grove, 
North Sacramento, Calif. 





November 1/4 _ 


Fourth Annual Salon of Cat 
Photography. 


Mrs. A. A. Gour, 6638 Kimbark Ave., 
Chicago. III. 





September |? 


*Atlanta Salon 


of Photog- 
raphy. 


Mrs. George Bird, 685 E. Morningside 
Drive, Atlanta, Ga. 





November |4 


*Sixth Southern 
Photography. 


Saion of 


H, F, Meath, 33 Government Ave., Nor- 
folk, Va. 





October 6 


October 15 


*&PSA Exhibit and Salon. 


J. R. Gourley, 5507 Ready Ave., Balti- 
more, Md. 





New York Salon of Photog 


John W. Do-cher, The Camera Club 
121 W. 68th St.. New York N. Y 





September |? 


————————l 
December |5 








1 Annual Salon of Photog 
raphy, Museum of Fine Arts 
of Houston. 


Salon Jury, Museum of Fine Arts, Main 
and Montrose, Houston, Texas. 








ihe Des Moines 
Photography. 


i 


Salon of 


Walter Vittum, Y.M.C.A., Des Moines, 
lowa. 

















6 POPULAR 
MODELS 


for negatives from 


35mm. wu 


oh 


21.50 to 55.90 
Prices $1.00 higher 


on West Coast. 
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ENLARGERS 
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Check them—part for part—and you'll find 
in Federal Enlargers, every feature that is 
essential to give you the same perfect per- 
formance as the most expensive machines. 


Complete Catalogue on request 


MANUFACTURING & ENGINEERING CORP. 


Brooklyn, " Me 


> Steuben Street ~ 


A. 


ee ee oe 








Yul get THE BEST FROM YOUR CAMERA 
AND TAKE BETTER PICTURES 


Your 
BANTAM 
Camera 


MODEL A 
PHAOSTRON 
COMPARISON TYPE 
EXPOSURE METER 


Your camera can be ad- 
justed for any exposure, 


PERFECT 
tet nroc nocd a light meter to tell you what the PICTURES 
exposure should be. 


The Phaostron Model A will do everything more expensive meters of 
other manufacture will do. Rough treatment, vibration and long-use have 
no effect upon its sturdy construction. It is absolutely unaffected | by tem- 
perature or humidity. Each i is d by the 
most accurate measuring devices known to science. “All parts are fully 
guaranteed against defects in either marerials or workmanship. 

At your favorite dealer, MODEL “A” PHAOSTRON METER $700 

WRITE FOR FREE CATALOGUE 


Fee PAG ORS el BR ORN RCROR 


9 South Granada Street * Alhambra, California 








EXPERT ULTRA 


FINE GRAIN’ DEVELOPING AND ENLARGING 


Your 35 mm (36 exp. roll) 

@ Ultra Fine Grain Developed 

o Vagevated 

@ E ged to 34%4x4% 

° > Deckled Edge Glossy Paper 
rinting — led by Photo 


{1% 


bo T 
‘MAIL YOUR ROLL suege a fh rODA 


Bloat 
With 36 a, , eae 
PLUS X or SUP. XX eg: 
18 exp. rolls. . 


a4 














Frm tated cation cammed wh andrde of ba 


guns Lists everyt! 

cameras, films, lenses, equi ent —at onesies 

savings Liberal trade-in allowances. Satisfaction 

guaranteed or your money back. — for 
FREE copy — just out. Hurry’ 


CENTRAL | CAMERA co. A CO., 32 ria” 








Your films carefully aoveiapes in the finest of finegrain dev: 
oper-VAPORATED—and Eastman ‘s finest paper 
Here is our ‘‘get acquainted’ 
offer: you can judge the quality of our work yourself. 
16 Exposure Films developed = enlarged to 314x414. ..$0.50 
Films to 3144x4\. 1.00 
sai -Exposure Films developed = enlarged to 314x5..... 50 
12 Films 4 ped and enlarged to 3144x312. 35 
Reprints for all above .04 


Complete Price List and Mailing Bags FREE 


“AMERICAN PHOTO SERVICE Stssunsc" vic: 
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Photographs Help Convict 
Seditionists 
(Continued from page 45) 


ing cast the die by entering the hall with 
a camera, I shot three pictures, half- 
heartedly, constantly wondering when | 
would be thrown out on my ear. Resent- 
ment was evident in the audience. That 
left only the stage to photograph, and 
that was difficult because of its height 
and the low camera angle necessary. The 
one thing I wanted to show was the effigy 
on the stage, and the defendants, Noble 
acting as prosecutor and Jones acting as 
chief justice, with printed signs on the 
stage identifying them. To get this pic 
ture I went up to a balcony in the audi- 
torium, shot from one hundred feet away, 
using flash, later printed only the stage 
area. As a precautionary measure, before 
taking the pictures, I had a friend check 
up on all exits should we find it necessary 
to leave in a hurry. 

A few days later I turned over a set of 
prints to the F. B. I. They were filed 
away, and I heard nothing about them 
for six months. Then came word of the 
government’s trial of Noble and Jones on 
a charge of conspiracy. The pictures 
loomed large as evidence. A Federal Mar- 
shall tagged me with a paper and told 
me to appear in court. The F. B. I. called 
and asked that I make a dozen prints, 
one for each member of the jury. The 
pictures were introduced as government 
exhibits on the second day of the trial. 
On several occasions they were handed to 


witnesses to refresh their memories, or to § 


corroborate their statements. On admis- 
sion of the pictures by the court, the de- 
fendants turned green. Their entire de- 
fense lay in their having had no active 
connection in their activities (the federal 
charge being conspiracy to commit sedi- 
tion), yet the pictures showed them work- 
ing together in the mock impeachment 
trial linking them irrefutably. As_ the 
impeachment had continued even after 
war had been declared, the pictures were 
admissible as being the groundwork for 
future seditious activity. END 
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A Career in the Movies 
(Continued from page 65) 


teurs are recognized by Hollywood, others 
find a camera career in the less glamorous, 
but fascinating, field of industrial motion 
pictures. This ten-million-dollar business 
uses all types of camera talent. 

Because industrial film budgets are lim- 
ited, salaries are more modest. Therefore, 
these studios are inclined to take in the 
less experienced, let them rub shoulders 
with imported professional cameramen, 
film editors, etc., and shift them from de- 
partment to department. This is the finest 
kind of training. It assures the camera- 
minded of an all-round production back- 
ground. Many an amateur whose heart 
was set on being a cameraman finds him- 
self satisfied as a film editor, director, or 
animator. Others find this experience film- 
ing industrial products in Detroit, and 
elsewhere, a stepping-stone to “shooting” 
stars in Hollywood. 

In addition to camera careers open in 
big industrial studios, a demand for cam- 
eramen is being created by corporations 
which have set up their own movie-pro- 
ducing units. One talented amateur filmed 
his trip through the Rockies. Officials of 
the railroad he traveled, saw and bought 
this film, hired him to make more like it. 
Another chose stream pollution as the sub- 
ject for a movie, and, on the strength of 
the picture, sold his services to a private 
producer. 

Many amateurs are taking a more direct 
road to a movie career. They are becom- 
ing photographers of Main Street. The 
skill they have acquired filming their 
friends is turned to profit making pictures 
advertising local industry; films selling 
real estate; films showing the work of 
charities. They entertain luncheon clubs, 
civic groups, grange meetings. 


Battles for Home Projectors 


Castle Films, 30 Rockefeller Plaza, New York 

ity announces the release of a new ‘film, “Mid- 
way and Coral Sea Battles”. The new release 
comes in both 8mm and 16mm. It shows the 
movement of troops to Australia, the attack on 
Midway, the bombing of a Jap cruiser, and the 
sinking of the aircraft carrier Lexington. 


LEICA G, f2 Summar, case, I.n......... 
LEICA D, f2 Summar, cpld., I.n....... 
73mm [1.9 LEITZ Hektor Telephoto, 1.n. 
TENAX II, {2.8 Tessar, case, new 
CONTAX III, f1.5 Sonnar, case, I.n..... 
PRAKTIFLEX, 35mm reflex, [3.5 Xenar, n. 
ARGUS C2, 3.5 lens, cpld., l.n....... 
ARGUS CC, f4, photo electric meter, I.n. 
PERFEX 22, £3.5 Scienar, cpld., Ln... . 
DOLLINA III, f2.9 Schneider, cpid., 1.n. 
35mm WIRGIN, f4.5, case, excellent... . 
ARGOFLEX, refiex, £4.5, case, l.n...... 
VOIGT. BRIL., f4.5 Skopar, case, excel 
SUPER IKONTA A Spec., £3.5 Tess., cpld 
VOIGT, BESSA, [4.5 eee — I.n. 
MINI 
Kaia 
9x12 BEnGtiei. 14.5 Heliar, “Kalart flash 
gun, like ne 
BOLEX H-8, 12." 7 Wollensak, excellent. 
UNIVEX 8, [5.6 lens, excellent 
KEYSTONE K&, [3.5 Wollensak, like new 
REVERE 88, [2.5 Wollensak, new 
REVERE 88, [3.5 Wollensak, new 
REVERE 99 Turret, f2.5 Wollensak, new 
MAG, CINE PERFEX, [2.5 Woll., case, l.n. 
REVERE 80. 500 Watt Projector, new... 
CINE KODAK Model E, £3.5, 3 speeds, I.n. 
BOLEX H-16, {2.7 Wollensak, excellent. . 
B&H AUTOLOAD SPEEDSTER, [2.7, I.n. 
| KEYSTONE B-16, £3.5 Illex, l.n....... 
| KEYSTONE A3, [3.5 Wollensak, case... 
Deluxe SLIDE BINDING KIT for 2x2 Slides, 
consists of Albert Bakelite Slide File 
100 capacity, complete with Index, 
package of 100 cover glass, package 100 
masks, Slide Binding Vise, roll of Scotch 


79c each, 11xi4—each 

ALBUMS, 81x11, Bellows Type 
j} KODAK ALL METAL PRINTER, 4x5, new 
11x14 ADJUSTABLE Enlarging Easel... 
11x14 ALBERT AUTOMATIC Enlarg. Easel 
ARGUS SLIDE PROJECTOR, 2x2, Ln... 
TRIPOD, all steel, lightweight, new... . 
SIMMON OMEGA A, 35mm, f4.5 lens, |.n. 
PRAXIDOS, 35mm, f4.5 Laack lens, 1.n. 
FEDERAL 219, 21%4x3%. [6.3 lens, I.n. 
. Tripod Table Model, 


SOLAR II, 214x3%, f4.5 lens, l.n.....- 
i) Solar IV, 314x4%, f4.5 lens, l.n....-.-- 


PEERLESS 
CAMERA STORES 


128 EAST 44th STREET - NEW YORK. NY 
Phone MUrray Hill 3-7288 





MULTI-LENS 


PHOTO 
ENLARGER 


ENLARGES, COPIES and 
— all negatives from 
35mm. 4x5 inches AU- 
TOMATICALLY. Includes 
two very fine ENLARGING 
LENSES of different focal 
lengths. Calibrated easel, steel 
construction, filter, etc. 


GUARANTEE Scud for FREE Gace $11.09 


GRAPHOMAT CORP., 152 W. 23rd St., N. Y. 
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8x10 


Sxl0 NATURAL COLOR 


REPRODUCTIONS 
from KODACHROMES $250 


@ From any size Kodachrome up 

to 4x5—finished on 12x14 salon- 
bre 7S or ditter- 
o SS 


type mounts. Any portion can be 
for best composition. 
SINGLE $300 
PRINTS 


¢ or more slides today. 
poresennatgggr 











oO 

SATISFACTION OR YOUR 
MONEY CK. Color prints 
finished in rs S 5 weeks. 


35mm ENLARGEMENTS 


36 (3%x5) 


Ind. Ponel 
-Prints in Leatherette Album 
Individually printed 2$ 
automatic “electric 


roils seniaroed Sle 
oe. toe sc D5e 


oonnted 


eye.” Fine-grain proc- 
essed. Delivered post- 
— Films 





PHOTO LAB., INC. fein Eis oe. 





THE BIG BOOK FOR THE AMATEUR 


Choose from hundreds of values in fine m- 

eras, Accesso ries ind darkroom Supplies. 
‘ayette’s ae gy eve assures top 

a Price: omplete stocks in 
ee and Atlanta ere’ fast, prompt servi 

Every amatgur should get a 

Bargain. Camera Bool 

a Supplement. ol ame! 

trade Let Lafayette screteh your photo do! 


Write for Catalogue M-8 Today 
LAFAYETTE CAMERA 


901 W. Jackson Bivd., Chicago, 111. 
265 Peachtree Street, Atlanta, Ga. 


BETTER PICTURES” 


ANY 35MM ROLL ure devel- 
oped and printed to — saath ” 00. 18 
POSURE ROLL — 60c. No. 127 SPLIT 


CANDID ROLL — a expo- 

sures develop and only Ade 
printed to Waxdl/ 

Films fine one. developed, enlarged to 
give contact quality Prompt Service. Send 
roll and money today. ALL REPRINTS 3c 
EACH. VAPORATED.—10c Addi. Per Roll. 

BETTER PICTURES 


2523 Lawrence Avenue, Dept. M, Chicago, Ill. 


Send Sc stamps or coin to cover mailing charges. 

















FOR SUPER GLOSSY PRINTS 


with the professional finish 


AC 


HEAVY DUTY SQUEEGEE PLATES 
| WILL NOT BLISTER OR PEEL \ 


Play safe! sk k your d dealer for ACME 
the plate 














ACME FERROTYPE co. eo "50 "Park Se. Building, Boston, Mass. 
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Paint With Light 
(Continued from page 56) 


dering. The receding and advancing val- 
ues of the gradations, which are nothing 
but “light-tracks”, can be used also for 
space articulation without rendering ob- 
jects in nature. Such an approach leads 
to the understanding of new art forms, 
especially architecture and the motion pic- 
ture, and simultaneously gives an insight 
into the idea of space-time. This work 
does not have to'be essentially for the so- 
phisticated, nor has it to be a consciously 
incorporated approach in everybody's 
work. Both the photographic amateur and 
the layman, acquiring through photogram 
making a deeper understanding of light 
and space values, will be stimulated to ex- 
ploration, experiment, and to make fuller 
use of all the potentialities of the camera. 








-Ridiman- 


"| knew we should have bought Stanley a 
camera instead of that chemical set." 








The Male Animal 
(Continued from page 18) 


and areas of highlight. The greater prob- 
lem, that unromantic area of thinning 
hair, I avoided rather than solved by cut- 
ting it off, making an excuse by including 
a pipe and a bit of hand. 

Another picture I took with similar ar- 
rangement was of a younger man, who 
very much liked it. He said, however, that 
he regretted losing the top of his head. I 
said I was sorry but that if I had got the 
top of his head in I would have to have 
taken a longer shot making his head 
smaller. He said, “No, I like the head 
big.” I said that in that case it would 
be necessary to lose the hand and most of 
the pipe, and believe it or not, he asked 
me rather sourly if it would not help if 
I got a larger camera! 

I use always in the studio, on the stage 
and outside a '%-plate reflex built by 
Adams of London, one of the finest large 
English reflexes. It has a focal plane shut- 
ter giving speeds on bulb of 1/1000 down 
to % of a second, and for most of my 
shots I use the % of a second, working 
at {8, using Kodak plates; never films. 
With this outfit, I use three lenses, all 4.5, 
one 744 inch, one 12% inch, and one 14 
inch. For most big heads I use the 12% 
Dallmeyer. In the studio I have the cam- 
era mounted on a stand of my own design 
which has extreme mobility, running from 
2 ft. off the floor to a height of 9 ft. in 
a moment, and fitted with both a ball and 
socket head which enables me to tilt the 
camera through 180°, and also a step to 
enable me to use the reflex hood even 
when the camera is 9 ft. from the floor. 

To overcome the difficulty of very pale 
lips on men, I use a special grey lipstick 
I have had made. It is odd, but a tough 
young man, who would scream the house 
down if a red lipstick were suggested, will 
submit to grey without demur! END 


New Beauty in Kodachrome 


A new process is used by American Master- 
pieces, 1228-29 Richfield Bldg., Los Angeles, 





The VICTOR “SM” 


Fits Your Camera 


Easy to Use 


HIGHLY effective synchronizer for ‘‘Speed- 

t”? lamps at top shutter speeds. Han- 

dies other Midget lamps at 1/50 sec. Has pro- 
vision for extension lamp for which auxiliary unit 
is available. Has polished aluminum reflector, 
**Penlite’”’, battery case, rt.-Angle metal mounting 
strap and easily adjusted synchronizing switch 
which screws into shutter rim in place of cable 
release. See it at your nearest dealer’s now; or 

Write for FREE instructive folder. 


JAMES H. SMITH & SONS CORP. 
923 Colfax Street Griffith, Ind. 











35MM. RELOADED CARTRIDGES 


36 EXPOSURES—YOUR CHOICE-—3 for = 
PLUS wie Sy Oa + 1 or 











for Univer iaranteed. 
4 y service. = a order. 


Free 





Cal., in reproducing on Kodachrome 2x2 slides, 
exact duplicates of scenic color originals. 


Reproductions are made from original color 
transparencies selected from over 6,000 pictures 
of National Parks and other scenic spots in the 
United States and Canada. Six transparencies 
are packed to a box, retailing at $3.00. 















ELKAY BLOWER 
$14.95 Double unit model for 


ventilating one or two 
darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 
Single Unit Model, $9.95 
ELKAY PHOTO PRODUCTS, Inc. 
7 Oliver Street, Newark, N. J. 














peters 

PLUS X 

RELOADED CARTRIDGES a Types—3 for $1. 

Bulk Winder ng rders prompti Sled |\—P.P. or C. °. dD, 
cae Fa ytd by sage OFFERED. 


MODEL see CO.. 620 Trinlty cameras Bx., N.Y.C. 





Attractively 
boxed in sets 






Lie 


1228 Richfield Building 
Los Angeles. California 


If You Can't Do Your Own 
Developing and Printing 


do as thousands of camera users are now doing 
and have done for years and years. 
MAKE ARGONAUT YOUR 
PHOTO FINISHING HEADQUARTERS 


Interested personal attention is exceeded only by the 
superb quality of the finished prints. Write for 
special membership plan, price lists and other in- 
formation. 


ARGONAUT 
PHOTOGRAPHIC LABORATORIES 
165 East Fort Lee Rd., Teaneck, N. J. 
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Make Up 


Caprice 
With grease. 


Within the Pale 


There was a young man from Nantucket, 

Who washed all his films in a bucket, 
Because they got soapy, 
And he gave up hope, he 

Decided the film was all bad, and to chuck it. 


We don’t necessarily recommend bulb expos- 
ures for shots of tulips. 
In Order, 1942 
Swan songs 


For bamboo tongs. 


Infamous Last Line: “You mean:I don’t use 
bulb position on my shutter for making flash 
bulb shots?” 


Scratch Preventative 


Vigorous wiping 
on wet emulsions 
Can best be stopped 
by self compulsions. 


Upon Viewing some of those rapidly changing 
home movies “Still pictures at 16 frames per 
second !” 


When Standing Close to the Enlarger 


A shirt that is white 
Reflects lots of light. 


Those Sad Purps 
Puppies bedecked 
Are often abject. 


Waist Level Finder: Young man’s right-arm 
in the front seat. 
Comment on a Model 


Statuesque ? 
Dun’t esk! 
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Rumor Spiked 
(Continued from page 27) 


tography is an ordinance recently passed by 
our City Council governing transient photog- 
raphers to the effect that they are now 
required to obtain a city license. 
Trusting this information will be satisfac- 
tory, I remain, 
J. T. Suturvan, Chief of Police. 
Kenosha, Wis. 


In reply to your letter of the 4th instant, 
please be advised that the City of New 
Orleans has adopted no ordinances prohib- 
iting persons to snap pictures within the city 
limits. However, our local authorities are 
cooperating with the Federal Government to 
properly enforce official WPB rulings on pro- 
hibited areas. 

Rosert S. Maestri, Mayor. 
New Orleans, La. 


You are correct in your belief that this is 
only a “rumor’’. There are no city-imposed 
restrictions against picture-taking here, and 
certainly no one will be arrested for so doing 

Frank W. Brapy, 
Secretary to the Mayor. 
San Antonio, Tex. 


Kindly be advised that no restrictions 
are in effect in this city other than those 
restrictions applied by the official War Pro- 
duction Board. To my knowledge, no one has 
been prevented taking any pictures of any 
kind, with a few possible exceptions of 
photographers attempting to take pictures on 
private property and in violation of Federal 
rules. No arrests have been made in this city 
for the taking of pictures, and evidently the 
person forwarding this information to your 
office is in error or has not conducted suffi- 
cient investigation to ascertain the true facts. 

Tuomas H. Jaycox, Chief of Police. 
Wichita, Kans. 


And so the wilt sets in, and the fantas- 
tic growth of the tale of banning all -pic- 
tures is relegated to the limbo. 


We would quote several hundred other 
letters if space permitted, but the simple 
question which the Office of Censorship 
tells you to ask yourself, if you are in 
doubt, still holds, “Does this picture give 
information I would like to have if I were 
the enemy?” END 


41 W. Clinton Ave., No, 3, 


rytev 
ui Gal 







Prepare for the 
Future While Tak- 


Advantage of 
‘ar-time — Sor 






Never before so 


many opportunities 
for pene photog- 
raphers. 


demand uae A geo 
t | 
rtunities. You can n aualify! 
Condi experts of N. I.'s 
famous full_time staff. iw 
you step by step through 
unique, INDIVIDUAL training method, developed Ey 
32 years’ successful experience. 
America's Oldest, Largest School— 
Successful Placement Service 
World’s largest ar, e ic school offers unexcelled 
facilities—9 studios, po hee ony Studio facilities 
free to students for private work. Proved my — 
rapid success in Commercial, ces News 
Industrial, Portrait, Motion Picture and CO SLOR Pho- 
tography. Home study course or come to a Le 
Start now—no classes. Earn pig oral 
Service FREE of extra charge. ee 0, aay 
now available. Write o. SPrciat for F 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


10 West 33 Sweet, Dept. Ae Rew York, N. ¥. 
ear 
35mm BULK ; FILM 


NTEED DATED STOCK 
EASTMAN i PLUS X and —_—, 8 


—€ “CARTRIDGES $1. — 











* FREE with SO ft and 100 ft, orders. 
y Fitted ages 
° FILM (CENTER RELOADING SERVICE 
Supervision Herman 
Station @, mw. Y¥. C. 





[ENSES a 


For copy’ ultra closeup® shots, macrophotography. gb oR 
babies and” small pets, cupetimentnl Ce —R, for mening 8 


nag 4 
Vie Stead Gian ona on 


focusi 
fe enlarging. focus Focal 
Tevicbes inks of htta gles ond Snel erSana 
Ten pages of ars 


tively 
EDMUND — COMPANY 
Oakiyn-Auduron, MN, J, 








3) MM FILM ca 


developed ano enlarged 


Any 36 exposure roll of film fine grain 
to approximately — 


Te Soveions 
te TWICE woe aevel 
only 
aan your films today. Ask for 
FREE Booklet when you order. 





loop, N. J. 


BOX 485, ENGLEW 
(Please Note New Address! 
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A real gift for 7 friend or . ft. Bookshel size 8%x7". 
Blue, green, maroon or included. 
No. pd oe has divisions for or fal ~ Poon 1. oO 0 
No. 1 holds up te 300 slides. "$ 
At Pred er direct preha‘d on 10 Days Money-Back Trial. 
Free Catalog of Amfiles for Reels. Negatives, etc. 
1631 Duane Blvd. 


AMBERG FILE & INDEX CO. corLoseniit; 
35MM POSITIVE TRANSPARENCIES 


1 strip 36 exposures 35c 

3 rolls $1.00; 6 rolls $1.75 
We will print 35MM positives from your 35MM negatives for 
projection from 2”x2” slides or he had fu Sots Nega iv2s 
returned intact. Fine grain developing of 35) negeSves. 
2Sc. Reloaded or positive. of 35MM film 40c. Va laporating, Sc 
ne or Fh. Catalogue or Stock Siides and 


negative 

hromes on 
POSITIVE PRINT “CO. 
36 35MM Cardboard Siide Mounts, SOc, 








117 WN. Wood Ave., Linden, N. J. 
FREE MAILERS 











3 PENNSYLVANIA AVE WW WASHINGTON 


Write For YOUR Free Cata‘ogue 
State whether you have 8mm or 16mm p: ojector 


SHOW HOLLYWOOD 
HOME MOVIES AT HOME 


Mickey. Donald Duck, Three Monkeys. Oswald 
a Westerns, Dramas, Aviation a 
other featured subjects. 8MM and 
At your deaiers or direct. 
HOLLYWOOD FILM ven << Inc. 
6060-G Sunset Bivd., Jol lywood, Calif. 








oevete nats 
a) : 


at no extra cost. Your 35MM roll ultra fine 
grain processed and each exposure enlarged 
to 3% x 4% on deckle-edged gloss or matte 
paper. Only $1.00. 

18-Exposure, 60c. 16-Exposure, 50c 
Reloading with East- 24.HOUR SERVICE 
man Film: 36-exp., in today — out tomerrow 
50c; I8-exp., 30c. Leaders Since 1920 


RAY'S PHOTO SERVICE , >. 220, 
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CUSTOM » 
QUALITY WoRK | 


‘envelope that enlarging paper comes in. 


GADGRee, KINKS 
AND SHORT CUTS 


Scrap Book for Negative File 


Here is a gadget to prevent dust and scratches 
on negatives, without buying a negative file. 
Keep negatives between the leaves of a soft 
covered book. The one shown in the illustra- 


tion is a Jumbo Scrap book from the dime 
store. The negatives will be secure if they are 
pushed tightly between the leaves into the bind- 
ing. They will be kept free from dust, scratches, 
and curling.—f. 7. Gerard. 


Paper Case for Contact Printing 


This handy case is made of four flat hinged, 
lidded boxes, such as cigarette “50's”. Fasten 
the boxes onto a wooden board, using one box 
for each degree of paper contrast. Rubber 
bands around the board and boxes keep the lids 
down during storage. The paper is further pro- 


tected by an inner paper container, made by 
cutting off a corner from the black 8 by 10 
The 
‘envelope can be marked with the contrast num- 
‘ber by means of an aluminum or silver pencil. 
‘Paint the tops of the boxes a light color so the 
‘numbers will show up.—Ernest R. Chapin. 

; (Page 95, please) 





CLASSIFIED ADVERTISING 





MINICAM PHOTOGRAPHY has 80,000 net ae 
monthly circulation (average per month Jan.-Feb.- 

1942), including all manufacturers, jobbers and dudler 
in the photographic industry; as well as well-known 
photographers, instructors of classes in photography, 
phote squads of the Armed Services, advanced amateurs 
and beginners. These 80,000 readers are an influential 
market. Advertising rates are ten cents a word, Ten 
words is the minimum order accepted. Each word 
counts. Forms close September 8 for October issue. 


DO YOU WANT TO SELL 


ROLLEIFLEX OR ROLLEICORD. Cash for best offer. 
Earle Wilder, High School, Gloucester, Mass. 


SELL YOUR PICTURES through this new commission 
agency for more sales, larger checks. Postcard brings 
details. Photo-Marketers, Box 110, Southbridge, Mass. 


SEND US YOUR CAMERA TODAY. WILL SEND 
CERTIFIED CHECK BY AIRMAIL IMMEDIATELY. 
Items held ten days for your approval of our Bs: 
Free Estimates—Trade-ins. nae 0 prices in the U. S. 
for photo equipment. ‘“‘Cleveland’s Camera Super- 
Market.”’ Rotbart and Reitman, 1900 East Sth Street, 


Cleveland, Ohio. 
REPAIRS 


LIGHTMETER — Repairs dependable; fast _ service. 
Horn’s Camera House, 326 5th SS New York. 


EQUIPMENT FOR SALE 


ALL NEW: Automatic Rolleiflex, $225; Super Ikonta B, 
; Super Ikonta A Special, wae Ralleicord (4.5 
Spies’ Camera Shop, 151 7th Street, Gar- 

den City, L * G i N. Y., phone Garden City 4687. 


PAWNBROKERS SINCE 1858, specializing in loans on 

cameras, lenses, etc. All loans good for one year. 
Satisfied customers all over United States. Free informa- 
oe and appraisal. H. Stern, Inc., 872 6th Ave., New 


PRECISION AROSE, Fam cng Me all hegre oN vie 


new; also Eastman View era with 
K.A. lens 3x7, riers to _oe 4x5, ia v7 case, amy 
price $55. E.’B. Norris, P iddlebury, Ind. 


KORELLE I — f2.8; na offer. Kojouharoff, 
3524 A Street, S. E , Washington, D. C. 


ROCHESTER PHOTO SUPPLY CO., at Tulsa, Okla., 
has several new Arg , Argus res 3’s, and Argoflex 
Cameras for sale or trade. 


455 LONG FOCUS GRAFLEX, 9%” f4.5 Bausch & 
Lomb Tessar, perfect, $135.00; 6/4” £2.7 Carl ea 
Tessar in barrel, excellent, 75.60 8x7 7 Cycle Gra 
ti Graflex focal plane s utter, excellent ( oat 
Graphic type spring 54 fered to mest 
Gans or 9x12 cameras (uses Graphic ho ‘Gants. 0.95 
Leonard Westphalen, 506 N. State Street, 


AUTOMATIC ROLLEIFLEX, Bee sine: ‘tiie 
Negara meter, ies, carryin 
a= wiped film tank, ic books; nearly a 
new. ice, $250.00. Photographic books; and com- 
ra eye sent on request. Write, Merton E. Buckmaster, 
S. Army Engineers, Jerome, Idaho. 
SCHNEIDER XENAR, 6” lens, {3.5 in Compur A; wih 
lens oot, ratten = Mendelsohm 
good shape, all for $85.00 ranch 1301, Scenic igh: 
way, Baton Rouge, La 


VARIOUS BACKS and accessories for Kodak Medalist. 
New or excellently used. P.O. Box 1072, Pittsburgh, Pa. 


SE Swe eo ate 

Co., East St. Louis, x ss ne ee 

9x12 ana eal 8 new, filter, e 2 bolton and 
— aor, . Schul Ikin, 4335 Madison, 


PRRCEFINDER DOLLY, Xenar 

: ay og larger, complete, 0 a5 Cine 
model 0 00; Eastman projector, $25. ‘Box 424, 
St. Tend. 





ALL LIKE NEW, 2 

Bessa, /3.5, $29.50; 
Leica G, f2, $149.00; Ori 
$5.00 ; ‘Gilles, 73.5, '$35. Contaflex, f1.5, .00 ; 
Triotar /4, 85mm, > Cine-Kodak 8mm magazine, 
f1.9, $89.00. Many others ; trades accepted ; highest cash 
prices paid or your equi ment. Free estimate. Ameri- 
can Camera Exchange, 2130 Broadway, New York. 


MOVIES—SLIDES—PHOTOS 


BEAUTIFUL ART NEGATIVES for study 
rge assortment $1. Sample 25c. Bell-Art, t  b02-K 
Madison ,San Antonio, Texas. 


TRL SENGATIORAL., SOA OEAN | Art 
Pictures, Miscellaneous, Samples 0 

cents. a ag 18-1 Brighton St., Boston, Pow 
ew. 


KODACHROME—28-16mm film subjects for 
Samples, lists, 10c. Jenkins; 392K, Elmira, 


ART—PRETTY GIRL PICTURES, "New Series. Each 

picture full postcard size, a Grade AA 
Series, 18 pictures, $1.00. Grade 30 for $1. 00. 
Wholesale, any 3 sets, $2.00. lor cards—same prices. 
Hari. Co., Box 10, Station ay, New York, Dept. A24. 
(Office Address, 309 West 125th St.). 


BOOKS—EDUCATIONAL 


OUTDATED MAGAZINES. Gomes 10c. Cicerone’s, 
863 ist Avenue, New York, N. 


OIL coloring photographs a fascinating paley or profit- 
able business. Learn at home. Easy simplified method. 

Previous experience unnecessary. Send for free informa- 

tion and requirements. National Art School, 1315 ‘Michi- 

gan, Dept. 212-C, Chicago. 

LEARN METASCIENCE. Remarkable drugless healing. 
No manipulation. No apparatus. Unbelievable sim- 

plicity and results. Inexpensive correspondence course. 
rite Metascience, De Land, Florida. 

FAMILY ASSOCIATIONS the solution to the ng ok 


troubles; organizers wanted; booklet free. The Na- 
tional Family Association, Inc., "904 Newbury St., Boston, 


Mass. 
SWAPS 


WILL SWAP or sell cheap. A Graphomat multi-lens 

photo enlarger; enlarges, copies and reduces all nega- 
tives from 35mm _ to ; includes two enlarging lenses 
of different focal lengths. Also a Phaostron precision 
range-finder. Will swap for mR metal tripod and 
head to hold a 5x7 camera. Ralph Coffman, Paulding, 


Ohio. 
DEVELOPING—PRINTING 
35MM. FANS—See our display advertisement on page 
96. Minipix Laboratories. 
MISCELLANEOUS 


FLASH PICTURES are easy and sure with a Morgan 
Flashguide, only age tpaid. Morgan Camera Shop, 
6262 Sunset, Hollywood C California. 


SONGWRITERS: Write for free booklet. Profit Shar- 
ing Plan. Allied Music, Dept. 52, 204 East Fourth, 
Cincinnati, Ohio. 


25 Pegg rv INDIAN ) = a 
Geo. Holder, Glenwood, Ar 


BEAUTIFUL STONES, eat from ri pings, eo. 100 
assorted, $2.00. Lowe’ s, Box 311, St. Louis, 


35 MM HIT OF 1942! 


36 exp. rolls fine dev., vapor. 
& enl. to 3%x4% glossy 

Univex). Free mailers & samples. 
Rush films pny A (include postage 


with remittance) 18 exp. 55¢ 


STUDIO. 35 Lew 


P. O., YORK CITY 


YEARS CaN TE $69.00, 
Zeiss Tessar, f2.8, 
inal Leitz Everread: qo 


$1.00. Catalog. 
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We Will Award in 
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1 — $100.00 for the first prize cover The contest closes September 10, and the first 


month that the cover can be used will be on the 
October issue. You will have to work like a 


1 — $75.00 for the second prize cover pretensions for the timeliness angle of your shot. 


‘ou may be shooting Christmas art in July or a 
football picture in July. Or perhaps you may 


1 — $50.00 for the third prize cover have a suitable color photograph in your file. 


Cover art may be any size Kodachrome or color print. If shooting Kodachrome, 5x7 is easier 
for our engraver to work from. Hand colored photographs are not eligible. Please enclose 
sufficient stamps and an addressed envelope for return of art if we find it unsuitable. 


. The cover contest is open to all readers of MINICAM. An official entry blank must accompany 


each entry, There is no limit to the number of entries that any one photographer may submit, 
but an entry blank must accompany each one. 3 


. The contest closes at midnight September 10. 
. The contest is not open to employees of the publishers of MINICAM or its associated 


publications. 


. Cover art must be original and have not been published before. 
. Prize winning prints become the sole property of MINICAM to be used first by us. We 


reserve the right to use the prize winners at any. time, or not use them if we choose, 
Releases must accompany all photographs in which there are models. 


. The prize winners will be announced in the October issue of MINICAM. Photographs which 


do not win prizes will be returned promptly. 


* COVER CONTEST ENTRY BLANK | cscs evar... 


CONTEST CLOSES ON SEPTEMBER 10, 1942 


The Editors, Minicam Photography, 
22 East 12 Street, Cincinnati, Ohio. 


SIRS: | am entering MINICAM PHOTOGRAPHY’S COVER CONTEST. 
My Contest Entry is enclosed herewith [_] | am sending it under separate cover [_] 


ADDRESS 


MODEL(s) ..... 
MODEL RELEASE ATTACHED? 


C1 AM A Man sussemeen (J)! BUY MINICAM ON A 
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A Tripod For Rough Stuff 


For filming at undesirable locations where 
a steady camera support is needed, this 
homemade, rough and ready tripod is ideal. 
Equipped with wooden legs, such a tripod can 
be built for less than a dollar, and can be set 
up in rivers or swamps where similar setups 
would prove harmful to the more costly metal 

tripods. 
# Bo 2ae ok Aaa: The round legs are 
; : 1 inch in diameter, 
and the length may 
” vary from 3 to 5 
feet, depending on 
the cameraman’s 
height and his in- 
dividual wishes. 
\ Nails are driven in- 
= to the pointed ends 
of the legs and their 

heads snipped off and sharpened. 

A 3-inch circle of bakelite, 3% inches in 
thickness, is next cut, and a hole is drilled 
in the exact center to take the tripod screw. 
Three other holes, equidistant apart, are drilled 
in the top to which each of the three tripod 
legs is bolted. 

Each support con- 
sists cf an inverted 
U of % inch brass, 
4 inches long, and 
Y% inch thick. The 
bend is | inch wide, 
the two fingers ex- 
tending down 1% 
inches to grasp each 
bevelled side of the 
leg. Thumb screws 
are used for fastening the leg to the U-support. 
| After proper height is obtained, the wing nuts 
» can be tightened to prevent slip. The tripod 
= can be used with still or movie, and a panoram- 
tilt head for cine work may be mounted on top 
© of the head to give any desired shooting angle. 











' Blue-Black Tones 


To make prints of a blue-black tone without 
"Preparing special developers, the following pro- 
‘cedure is recommended. A few drops of 10% 
| potassium sulfocyanate solution, added to any 
standard print developer, increases the crisp 
blueblack tones on most papers. This method 
works best with bromide and chloro-bromide 
papers. The sulfocyanate may also be added 
directly to the stock print developer, about 2 
‘or 3 grams pet quart of stock. The amount 
"used may be altered to suit personal needs. 
However, developers treated with this chemical 
Doxidize or turn brown sooner, and prints cannot 
be so easily forced during development. 


TM) EU 



















, |ALIZER. 35e. Send for 
| Saga pioneered 35 mm. 
bane SUPERFINE LABORATORIES 


PE 
Court Street 



























Only 
COLOR PRINTS, ln. 


- ++ gives you the qs “a 
finest professional 8 x10 


wash-off relief enlargements for the 


DUPLICATE PRINTS, ONLY $1.50 EACH 
(Matte Finish Paper, 75c Additional) 
Made from 35 mm. Kodachromes. or 
the 35 mm. area of a Bantam size, on 
quality semi-gloss PAPER and sent 
to you in fine removable mounts. i 
% ... because we are far the 


of io” 
wronhot robe pint in the work 














H VERMOA 


remem?) 


COLOR PRINTS. In. 
















35MM DEVELOPED 
nd ENLARGED 
FILMS Seng ae 36 > $1.25 
You'll! get professional re ne. prain Geveloping vaporated 
prevent a SS with —. Ree ng oo 


Saxe 1/2 do not use automati: juction 
machinery but = XS is 3°, fadividual” a.tention 


by our Pp 
1 = lar (Not oversized prints), ie pe ‘J 
$5 503500.50 0505%s. 1 ephseeee c * 


































GRADUATE TO A Seemann 3 i 
~ 3-star SPLICER! Re ’ 








WHOLESALE PHOTO SUPPLY COMPANY oe; 


© BEvia £ fvar 

























$18.75 
Inctuding Tax 
The “Camera 
Angle of Ac- 
ceptance" con- 
struction assures 
perfect expo- 
sure always. 


















KIN-O-LUX 


FOUR DIFFERENT, DISTINCTIVE 
FILMS WILL SERVE YOUR EVERY 
PURPOSE! . 
1. i Outdoor 
Weston 8; Scheiner 18° 
$3.20—100 ft. 
Outdoor 


Weston 12; Scheiner 20° 
$3.75—100 ft. 


Indoor - Outdoor 


KOs 

f Weston 50; Tung. 40 
—s Scheiner 26°; Tung. 24 
$6: 00—100 ft. 
3. couv seat Indoor Only 


ro Weston 100; Scheiner 29° 


(No Outdoor Ratings) 
KIN-O-LUX © 105 W. 40 ST. 


~ 


$6.40—100 ft 











© NEW YORK 








READY 

20 ‘ane 2X2 SLIDES $1 
Unusual scenic, travel and pictorial views—full dou. 

ble 35mm size, and clear—mounted, ready to 

show in any standard projector, 20 for $1; *40 for $2. 

All different. List of other subjects sent with "each order. 

Ten 2x2 Art Slides $1.00; 20 for $2.00; 30 for $3 


ART SLIDE CO., Sippo Lake, B-9, Canton, O. 














cus Aa FREE 


Pa: ay a ot what a get. Maximum charge 

nivex Rolls—$1.50. Our inky is “ac 

tr ‘to thes 25 ne — are good w 
3%x4% with Photo- 
per oy. High class work 
. Fine Grain povecgias. 24 Hour 
SAVE MONE roll and 

3100 today. (Or t C. O. D, plus postage.) 


MINIPIX C LABORATORIES 
P. ©. Box 1144 Dept. 39 CHICAGO 
Copyright 1939, Minipix Laboratories 
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By Poul Hepins 


GENERAL _Ar- 
thur Morin first 
succeeded in pho- 
tographing sound 
as early as 1841 | 
with a complica- 
ted arrangement 
of a mirror, oscil- 
lating diaphragm 
and camera. It |— 
was thought that 


Sabie Laie lal ial seed 


this photographing of sound would make dic” 


tation by shorthand unnecessary. 


A MINISTER, Rev. Hannibal Goodwin, was 
the discoverer of roll film. He made his flexible 
film by flowing a solution of nitro cellulose 
over glass. His patent, filed in 1887, contained 
over 3,500 words of actual detailed description 


of his process. 


WHEN photography was 
first announced, many 
people were inclined to 
believe it was a fraud 
because only a short time 
before the New York Sun 
had carried a series of 
supposedly true articles 
on man-like bat creatures 
which were said to in- 
habit the moon. These 
articles, now known as 
“The Great Moon Hoax,” 


appeared during the ~ 


latter part of August, 1835, and were purported 
to be the reports of a famed astronomer, Sir 


John Herschel. 


REPRESENTING untold quantities of photo-~ 
graphs, about 10,000,000 ounces of silver are 


used annually in the United States alone. 


AS MANY as twenty different gelatins are 7 
mixed together in the manufacture of a photo- 


graphic emulsion to insure uniformity. 








bxsesectaonte ssid Seana Std 
bull "y 


























To show flying ca- 
dets how air flows 
across an airfoil, pic- 
tures are taken in 
wind tunnels of the 
flow of properly col- 
ored streams of smoke 
past airfoil sections or 
scale-model planes. 


The size of the lens opening in early view 
cameras was not controlled by a diaphragm as 
today, but rather by a circular disk which con- 
tained four holes of various size and which was 
rotated in front of the lens according to the 
intensity of the light. 


The first suggestion that enlargements were 
possible was made by J. D. Draper in 1840, 
who proposed that small daguerreotypes be 
copied into larger daguerreotype plates. 


At the University of Hong Kong, a Chinese 
scholar claims to have discovered traces of 
china plates made sensitive to light by a chem- 
ical process which is 2,000 years old. There- 
fore, the principles of photography may have 
been known more than a thousand years before 
the time of Genghis Khan! 


A- POEM from “An- 

thony’s Photographic Bul- 

letin” was as follows: 

“She wears a most be- 
witching bang, 

Gold curls made captive 
in a net. 

Her dresses with preci- 
sion hang 

Her hat observes a stylish 
set. 

She has a poodle for a pet 

And drives a dashing drag and pony ; 

I know it though we’ve never met, 

I've seen her picture by Sarony.” 








IT IS _ generally 
thought that if the 
mustard plant were © 
excluded from the § 
diet of cattle, the He 
speed of films made 
from this gelatin | 
would be greatly’ 
reduced. The mus- 
tard plant and -{. 
others of a similar | * 
nature are supposéd | — 
to contribute an | 
Important _ sensiti- 
vity to gelatin. This © 

Makes the gelatin obtained from other animal 
Sources unsuited for photographic use since only 
cattle will eat this weed. 


























Glamorize 
Your Color Slides 


NEW! NOVEX COMBINATION 
PROJECTOR - VIEWER 


FOR ALL 2x2 INCH SLIDES 
Bec out the full color beauty of your Kodachromes 


= ich detail and tone scale of your black 
age tgs Project ‘on the 7x7 inch built—in 




































and white slides. i 
viewing screen for personal or small audience showing 
—and without the need of extras or change in set up, 
switch instantly to life size projection on wall or screen. 
Condenser type reflex optical system. Beautiful bake- 


lite case. BRILLIANT LIFE-LIKE 
PROJECTION 


Ideal for amateur use. 
Widely used in ‘ndust 

in educational and class 
room work—and dentists for 
viewing X-rays. mplete 
only 50, Novex at ; 
our dealer’s or write today 4 
he descriptive literature. 


NOVEX 


DIV. UTILITY SUP. CO. 
307 W. Monroe St. 















AT YOUR FAVORITE CAMERA 5S R 
Wescos | 

ALL-REDY 
TRIPOD 


A slight turn of the tilt arm 
focks both tilt and pan action! 
This single adjustment gives s control for 
movies, yet it is perfect for stills, because easy 
locking permits instant change from vertical to 
horizontal shot. Easy-to-get-at Camera Lock 
Screw. Weighs only 10 az. Guaranteed for a life- ‘ 
time. $5.50. ite for descriptive circular. h 


WESTERN MOVIE SUPPLY CO. 254 Sutter St.. San Francisco 




















film but 

We sell 

ay fresh in, or Agfa 

ilm (your choice) for your Camera 
—at these low prices! 

exp, roll, 35MM, 40c; 3 for $1.00 

28 exp. roll, 35MM, 30c; 4 for $1.00 


Guaranteed fresh, clean stock, Perfect, No scratches 
shi rtridges FREE! 5 iy limited, 
req’ : 


or ._ Ca 
Order TODAY. Be sure to state size of film juired. 









ort ends. 
i Fit onc cone | 


4 VAPORATED 


ENLARGED - 


We give you brill 3x4 enlargement un Vevknd 
vi 3 5 lo 
$ivbo; “te Sag” Shar" Ye "curt" ne. 197" Til, Sesh 





16 exp. No, LS Ld rol 

7 . 828 Bantam, etc., ost ints, 3x4, each 
3c, 24-hour service. No delay, Not too Not too 
slow, But just right for quality! FREE mai e 


AMERICAN STUDIOS 
Dept. 415, Le Crosse, Wis. 


























“Reload Your Own 
Group No. 2 






Guaranteed Fresh Stock. 




















Group No. 1 

E. K. Plas X CARTRIDGES E. K. Panatomie X 

E. K. Super X 36 exp. each E. K. Super XX 

Dup. Sup. No. 1 wes SUPPL\ Agfa Supreme 

Infra Red Ph RIDGES Dup. Sup. No. 2 
25 ft.~$1.00 8 ar. 3-3 fer for $1.28 28 25 ft.—$1.25 
50 (t.—$2'07 — 50 ft.—$2.25 
100 ft. .50 Minimum Order $1 100 ft. —$4.00 


California Buyers add Sales Tax. 


1510 N. Sierra Bonita 
Hollywood, Calif. 


Postpaid in VU. S. A. 


PACIFIC COAST FILM CO., 


GORGEOUS COLOR! 


Hollywood's Most Beautiful Models 
Photographed in Kodachrome 


3 te $7.00 









2x2 .Natural Color Figure 
Slides — All New! No Two 
Alike! Critical Detail — Spar- 








k!ing Color! Some Posed in 7 for $2.00 
the Studio—Some Outdoors. 
2x2 Black & White Figure § 0 
Slides! 35mm Figure Nega- 10 for | 
tives! Fine Grain. Guaranteed 

25 for $2.00 









to Make Salon Quality Enlarge- 
ments! All New and Different! 
CINE ART 


Box 328-C HOLLYWOOD, CALI.F 








CINE-SPORTS LIBRARY. International 
Sports, Inc., all sports books are $1.00 ex- 
cept for the book on golf which is $2.00. 
These books give photographic instructions 

on sports. The books deal with such sports as 

Broad Jumping, Pole Vaulting, Sprinting, Golf, 

and other field activities. The inner side of 

the pages is text, and the outer side is photo- 
graphic. The books are put together in such 

a way, that when the pages are flipped, you 

can watch an expert run, jump, vault, swing 

a golf club, or put a shot. Thus, the viewer 

can stop action any time, to carefully study it. 


FAIR IS OUR LAND. Edited by Samuel 
Chamberlain, with an introduction by Don- 
ald Moffat. Published by Hastings House, 
New York. $5.00. 

IF THERE ARE still some Americans who 
feel their homeland does not compare in scenic 
beauty with more distant spots this book should 
do the persuading otherwise. 

There are almost 400 photographs and etch- 
ings of most of the pictorial spots in America, 
printed in a handsome gravure process. There 
are great sweeping landscapes like “Deadwood 
Drama-Mount Rainier” and there are the lit- 
tle seed-beds like “Mrs. Ellis’ Store—Fal- 
mouth Virginia’, from which have sprung the 
great strength of America. 

This year. seems an especially opportune 
time for the presentation of such a swing 
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A ele RO Ut am TS ores Silt mee 


Poach Mi yk 


ietan gs 


ony 


SARIN SESS ¥ 


around the country, for there are precious few © 


of us who can do it in actuality. “Fair Is Our 
Land” is a book to keep at hand and to pick 
up and spend a few minutes with when the 
spirit lags —F. B. K. 


Le ARR ane Ste 


PHOTOGRAPHIC EXHIBITIONS - 


NEW YORK CITY, N. ¥. Closes Sept 31 at 
Museum of the City of New York, Fifth Ave. 
at 104th St. “Men Against Fire—From 
Leather Bucket to Stirrup Pump.” Hours 
open: 10 to 5 weekdays; 1 to 5 Sundays; 
closed Mondays. 


NEW YORK CITY, N. ¥. At the Museum of 
Modern Art, 11 West 53rd Street. “Road to 
Victory!”, a procession of photographs of 
the nation at war. Directed by Lieut. Com- 
mander Edward Steichen, U.S.N. with text 
by Carl Sandburg. Hours open: 10 to 6 
P. M. daily; 1 to 6 P. M., Sundays; 10 to 
10, Wednesdays. Admission 25c. 


SMMEILM tee sree Tt 





Developed & Enlarged to 3'/4x4'/2 

pom et eaton-quality prints on sos lected, oe 

seine analyzed. dod iN of & ny 
Money Back 


Send for FREE Malling yh en: Price List 





oop (ATIONAL PHOTO LABORATORIES _ 


Fifth Avenue (at 42nd N. 
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Still Gvaulable — 
and stocked by 
most good Dealers! 


NOW IS THE TIME TO BUY YOUR ENLARGER and 


CAMERA. Dealers’ stocks are in most cases still complete. 
While priority restrictions and scarcity of vital materials have cur- 
tailed manufacturing schedules, limited stocks are still available. 


In SOLAR Enlargers, B&J C 


cameras, Accessories and Supplies you 


will find a perfection in design and construction that reflects our 
forty four years of continuous service to the photographer. Ask 
your dealer to show you these products today! 


ENLARGERS— 


Sé4LAR for “PRIZE WINNING” PRINTS 


For sheer value and versatility, you can’t beat a SOLAR. 
Prints of sparkling brilliance and full contrast . . . rich in 
pictorial rendering . . . are surprisingly easy to make with a 
SOLAR. A double-condenser optical system . . . vernier focusing 
- . . dustless negative carriers . . . counter-balanced head, and 
a new triple-intensity light system with a mercury contact switch 
make SOLAR today’s “Big Buy” in Enlargers. Available for 


35mm. to 5x7 inch negatives. 
ee. as 


PRICED 
FROM 
Valuable 48 Page Enlarging Treatise FREE! 


4x5” PRESS 
CAMERA 


Choice of leading press photog- 
raphers. Includes every ‘wanted’ 
feature for successful pictures. 
Revolving back plus precision ad- 
justments provide speed and ease 
in operation. Accommodates speed 
lenses, standard accessories, etc. 


LESS LENS and } $5450 


ACCESSORIES 
WATSON MINIATURE 
2x3 V4" PRESS CAMERA 


A precision miniature — with all 
the fine features of larger press 
cameras. Takes all standard press 
accessories, speed lenses, etc. 


mS? ($4950 


BES 


VIEW 


NEW improved models — new 
features — finer construction — 
more adjustments. Positive acting 
focusing lock. Anti-bind metal 
slideways. Meets all professional 
needs. Available in 4x5, 5x7 and 
8x10 inch sizes. 


FROM. . . . .94350 


LITERATURE FREE 





DMITRI KESSEL, and an American tank on maneuvers, collaborate 


on one of the greatest of wartime pictures. 


epee Super-XX Film, with which Mr. 


Kessel made his picture, is a high-speed 


panchromatic film, widely used both for in- 
door photography and for outdoor work 
under adverse light conditions or at high 
shutter speeds. Sufficiently fine grain to per- 
mit a considerable degree of enlargement. 
Has special antihalation base. Available in 
rolls, packs, sheets. 


ate. 


eee 


There is a Kodak Film especially 
designed for every picture-taking 
purpose ... Meet the complete 
Kodak Film family at your Kodak 
dealer's ... Eastman Kodak 


Company, Rochester, N. Y. 





